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* PREFACE BY STEPHANE MARTIN 
 
 

 
Stéphane Martin 
© musée du quai Branly, photo Greg Semu 

 
In 2009, the musée du quai Branly was three years o ld. Since it opened on the 23 rd June 2006, 4,520,000 visitors have 
come to admire the richness of our collections and the beauty of our works, congratulating and encoura ging us, and 
passing on their observations and their wishes. In general terms, the major choices made by the musée du quai Branly 
have been well received, including the decision to retain a significant place for contemporary art, al ongside our older 
collections.  Born out of the desire to reject an a ristocratic notion of knowledge which results in th e hierarchisation of 
society and the arts, the museum challenges the ide a that the term 'non-European art' refers to a prim itive or ' basic' 
state of artistic creation.  It thus continues to c elebrate the vitality of contemporary work in the c ountries from which its 
collections originate.   
��
For this reason, I decided, in 2007, to create a Bi ennial event dedicated to photography. Such an even t seemed the best 
way of looking at the different forms taken by the dialogue between different cultures today, with the  help of the modern 
media. The success encountered by the first edition  of PHOTOQUAIPHOTOQUAIPHOTOQUAIPHOTOQUAI , led us to continue this voyage of discovery through 
non-western photography, and to extend its run by a  month.  From the 22 nd September to the 22 nd November 2009, the 
second edition of this international event will unv eil other current views on the world, and will give  an account of the 
diversity of ways in which the non-western world is  perceived today, from the inside, by artists who l ive there, far from 
the clichés often conveyed by some travel photograp hy. In this way, European and other Western travel photographers 
will make way for artists from the countries in que stion who have never yet exhibited in Europe.    
  
The artistic  direction of this second edition has b een entrusted to Anahita Ghabaian Etehadieh, Irania n gallerist and 
founder of the Silk Road Gallery, a unique place in  her country, specifically dedicated to photography . To make 
PHOTOQUAIPHOTOQUAIPHOTOQUAIPHOTOQUAI a major ‘‘Biennial event of world images’ ’, she has called on foreign curators spec ialised i n photography and 
on personalities of the photographic world in Paris .  
So, PHOTOQUAIPHOTOQUAIPHOTOQUAIPHOTOQUAI calls on us to discover artists who wish to bring us a personal view of their world, a view which is 
sometimes intimate and often surprising, sometimes revealing discrepancies with our existing perceptio ns.   
  
PHOTOQUAIPHOTOQUAIPHOTOQUAIPHOTOQUAI's aim is therefore to share and to compar e different images of modernity. For that reason, I  am happy that 
several other institutions wished to be associated with the project, either by renewing their commitme nt to the musée du 
quai Branly ---- such as the Australian Embassy ---- or by joining, for the first time, this major Bie nnial event of world images 
---- such as the Paris Musée d’Art Moderne or the Japanese Cultural Centre. The visitor is invited to take an unusual walk 
along the banks of the Seine, along the quai Branly , and discover the works of 50 contemporary photogr aphers whose 
works are displayed outside.  The walk then continu es in the musée du quai Branly with a presentation of 165 years of 165 years of 165 years of 165 years of 
Iranian photographyIranian photographyIranian photographyIranian photography , set in the heart of the main collections area; an d in the Pavillon des Sessions, where Portraits Portraits Portraits Portraits 
croisés, photogracroisés, photogracroisés, photogracroisés, photographs from the musée du quai Branlyphs from the musée du quai Branlyphs from the musée du quai Branlyphs from the musée du quai Branly  interact, contrast and resonate with the works exh ibited.   
PHOTOQUAIPHOTOQUAIPHOTOQUAIPHOTOQUAI continues on its way, thus naturally conf irming its place amongst the top events in Parisian  culture.  
  
  

Stéphane Martin, 
President of the musée du quai Branly 
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* PREFACE BY ANAHITA GHABAIAN ETEHADIEH
 

 
“ Firmament of metamorphoses  
Where reason disorients itself  
Light decomposes 
Omar Khayyâm Saadi Hafiz 
Oh! Constellation of the roses” 
Prologue, Les poètes, Aragon 
 
« In some ways, you become political when you do not have 
chance to poetic.  I believe that human beings by far 
prefer to be poetic. » 
Cildo Meireles, Brazilian artist (1948 – Rio de Jan eiro) 
 

 
« A permanent traveller between the West and the Ea st for the last 30 years, I am struck by the incomp rehension, fuelled 
by mutual fantasising, which controls the relations hip with others; my encounters with other nomads an d other 
continents have confirmed my theory.  In Western co untries, this vision of the rest of the world is ma inly oriented by the 
media – bound by their role of informing and by a c ertain number of financial constraints -, and by th e political situation 
which relates life in Nation States rather than tha t in societies.  In the East, as elsewhere probably , the various forms of 
pressure and repression make the West seem like paradise… or hell, the other side of this misunderstoo d otherness.   

 
PHOTOQUAI, by showing a reality which is not always represen ted in Europe or in the big international festivals , 

aims to help move towards clearing up this misunder standing, by showing the Other from the best point of v iew, in the 
best light. The Biennial event has made a place for  this along the banks of the Seine, at the foot of the Eiffel Tower.  

 
For this second edition, PHOTOQUAI remains an event of discovery. Dedicated to contem porary photography, it 

aims to 'set the trend' by showing emerging profess ional artists, whose works, although present in the ir country of origin
1, have never been shown in Europe.  Behind this wis h, there is no arrogance, simply the desire to offe r a different 

image of the world, and perhaps to allow us to look  in a new light at certain countries, starting with  those which we 
believe we know.    

 
In the current times of globalised misunderstanding s and mutual fantasising between the West and the n on-West, 

PHOTOQUAI’s ambition is to give us another view of the world .  To counterbalance the flood of images of war, po verty 
and horror by which Europeans are swamped, PHOTOQUAI brings to the fore the modernity and the finesse o f other 
cultures, in order to establish a real interaction between civilisations which sometimes talk in clich és.   

 
The fifty or so photographers on show are mainly fr om the non-'Western' world 2: Argentina, Mexico, Brazil, Peru, 

India, China, the Caucasus, Japan, Malaysia, the Philippines, Indonesia, South Africa, the Maghreb, Le banon, Australia, 
and New Zealand…The important thing for this second  Biennial event was to guarantee a harmonious and g lobally 
balanced selection of works, in terms of the notori ety of the artists on show and in terms of the geog raphical areas they 
represent. All contemporary, the photographs select ed are, for the most part, ’artistic ’, although som e so called 
'documentary' photographs closely linked to the eve nt are not excluded.  

 
The images shown on the banks of the Seine express something which can only be captured by this specific 

medium : the present moment. All the images chosen tell a story of a social or individual reality experienced  in one of the 
countries. They allow the observer to travel elsewhere, but not just anywhere : the images are linked to a precise place, 
to a society, to a sensitivity which brought them a bout.  Each and every one of them also give us anot her vision of 
modernity, subtle, deep – like when a society must move forward under the veil.    

 
PHOTOQUAI exhibits images which were able to capture unique moments, in which the humour, lightness, 

poetry and artistic elegance are welcome: neither d ocumentary, nor ethnographical, the photographs sel ected highlight 
the sensibility of their author, without implying a esthetic posing or a tendency for excessive gravity .  The themes of the 
second edition will come from the final selection o f images, and will guide the way in which the route  is organised along 
the river banks, from one continent to  another, fro m one visual universe to another.      
 

We hope that this second Biennial event will take p lace in continuation of the first one, and will con tinue beyond 
it: it is an affirmation of the founding principles  of PHOTOQUAI 2007, whose experience it will conserve, whilst im posing 
itself strongly as a place for presenting young wor ld photography, particularly non-Western, in Europe .  »   
         

Anahita Ghabaian Etehadieh 
Artistic Director of PHOTOQUAI 2009

���������������������������������������� ���������
1 They will already have produced more than one seri es of photographs.  
� �Formula by which Europe and the United States can b e designated. 

 

Anahita Gha baian Etehadie h © DR 
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The main themes of the selection, by Anahita Ghabai an Etehadieh 
 
« The selection for PHOTOQUAI 2009 aims to be poetic, but could not avoid major current affairs topics.  Three main 
themes came out of this:  the environment, war and violence and identity.   As Artistic Director of this Biennial Event 
and as an Iranian, my greatest ambition is to offer  a new viewpoint on the Other, without any preconce ptions, far-
removed from clichés, and to participate in creatin g conditions for a true dialogue. As in the first e dition, discovery 
remains one of the criteria for selecting photograp hers.  The nine curators on the selection committee  and their associate 
curators chose, from 32 countries around the world,  previously unseen images from photographers who we re sometimes 
totally unknown in France.  The quality of the imag es took priority over any completeness in the list of countries.  » 
 
Here is a first guided tour through the works of so me of the photographers whose images are shown on the riverbanks.  All 
of the works in the event, whether linked or not to  one of the themes discussed here, can be discovered from the 22nd 
September to the 22nd November.   

 
Firstly, politics…  
 
« The images of the Chinese photographer Lu Guang deal with one of humanity's greatest preoccupation s, the 

environment.  They tell of the other side of a soci ety right in the middle of an economic boom. 
In the same register, the simple, bare, frontal por traits of Tsunami survivors taken by the Indonesian  photographer 

Mohamad Iqbal  raise the question of environmental problems in an  even more direct way.   
 
Chung ChuHa, a Korean photographer, shows the apparent lack of  concern of a v illage located near a nuclear 

power station.   
 
I compared his photos with the series of images of the Antarctic by Joyce Campbell , which remind us of the 

existence and the beauty of this natural wealth thr eatened with extinction.   
 
On the other side, entrance to the exhibition will be via the kitsch but strong photographs by the Mex ican 

photographer Daniela Edburg . She uses Z movie type imagery, far removed from t he acidic colours used in the world of 
advertising.  These images look critically at weste rn societies: 'alienation by frantic consumption'.  By extrapolation, they 
also refer, at the other end of the journey, to the  threat which this consumption represents for the e arth.  »  

 
« Other subjects which are omnipresent in this sele ction for 2009 are war and violence . I chose to make a special 

place for them, without stooping to the horror of t he images which are already in c irculation in the W est.   
 
The Iranian Gohar Dashti  shows us with humour the ordinary scenes in the li fe of a couple during the war. The 

Lebanese photographer Rima Maroun  and the Israeli Tamir Sher  each speak in their own way, using metaphors, of 
closed horizons, of hidden faces, of shattered dest inies.    

 
From my point of view, in any war there are not agg ressors and the aggressed. In this ultimate act of violence there 

are only victims sacrificed on the altar of power a nd profit.   
 
Jan Becket , born and living in Hawaii, practices 'political' photography. Right from the beginning of the Second  

World War, and following the Japanese attack on Pearl Harbour, all the inhabitants of Màkua Valley were expelled by the 
American army who promised to return the site to th em as soon as the war was over. Not only has this place never been 
returned to them, but the American army systematica lly destroyed all the sacred sites, the local speci es; and also 
contaminated the soil for good whilst evicting the Hawaiians.   

 
For Saïd Atabekov , a Kazakh photographer, war, whether led by the co mmunist regime or in the name of a 

religion has the same effects. It is underhand and gets into every minute aspect of life until it beco mes part of life.    
 
Ilan Godfrey  is South African. Personally affected by a crime, Godfrey produces his images in the tradition of 

reporting. He creates completely preferential relat ionships with those he photographs: every time, the y are brought 
together by the story of a crime.  

 
« Out with the old » is the title of the series of work by Reunion Island photographer Raymond Barthes, which 

paints the portraits of war veterans who fought in Algeria or in Indochina.  
 
The selection from Argentina also evokes violence b y referring to the years of dictatorship. The impos ing buildings 

designed during this period as symbols of power are  characterised by their large size, and their tiny windows and doors. 
Santiago Porter , in his photographs of their façades emphasises th e decay of these historic places, and the collapse of 
this symbol.   

 
I will conclude this section on a subject and some photographs which are close to my heart, those of t he Armenian 

photographer Karen Mirzoyan.  At top speed, he follows a road from Armenia to Tu rkey. Through his photographs, he 
evokes the terrible history of his country.  Here t here is no violence in the images, no clichés, just  a mechanical speed 
which must lead to danger, persecution, exile, and the madness of war… But in contrast with this viole nce, his characters 
and his scenes of daily life give the impression of  a dream. That of the reconciliation of two nations . »  
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« I was also sensitive to the question of identity , which is a recurrent question, particularly with certain women 

photographers in the selection. The new religious c onflict is one of the reasons for this. The moderni sation of societies, 
migrations and exile, foreign seizures in other lan ds lead us to raise questions about identity. 

 
The Tunisian photographer Mouna Karray  and Nomusa Makhubu  from South Africa question themselves 

tirelessly using formally repetitive images. They i nvent, test and question different categories of th e notion of identity: 
similarity and memory.   

 
Nermine Hammam  is Egyptian, with all the uniqueness from a simult aneous mix of identities this brings: she is 

also Middle Eastern, Arabian, African and Mediterra nean.  Her digital work builds up several layers of  images in order to 
tell several stories at the same time. These storie s tell of three taboos characteristic in conservati ve eastern societies: 
religion, eroticism and politics. 

 
Of Iroquois/Onondaga origins, Jeff Thomas  sets up his collection of toys in urban areas: rai lways, bridges, public 

buildings.  In keeping with an anthropological appr oach, Thomas reintroduces, using photography, an ab original presence 
in places where neither trace nor sign of them is a ny longer visib le. His figurines vested with power such as 'The 
Messenger' or 'The Chief of Peace' are implicit cla ims to a cultural identity.  

 
From British Columbia, Arthur Renwick  works mainly around committed and spiritual subjec ts.  In his series 

Masks, he creates a special relationship between his cam era and his models, personalities from the First Na tions 
communities.  

 
Adrian Stimson , Blackfoot, is a member of the Siksika community. The work of this mixed-media artist – more of 

his work will be shown by the Canadian Cultural Cen tre – develops black and white sequences on the sto ry of his 'alter 
ego' Buffalo Boy.  In front of the lens, in a frant ic dance close to the shamanistic trance, Stimson p lays the Indian with his 
famous bison skin, but also plays the cowboy with h is Stetson. These two identities meet in the pictur e of the 
transvestite, with his fishnet stockings. »  
 

Social and political.  
 
« I have given a special place to the Iranian photo grapher Katayoun Karami . Her photographs speak subtly to us 

abut her status as a woman in Iran. She refers to t he constraints imposed on her in the following term s: “The times when 
my hair was caressed by lullabies and the summer br eeze nestled there are long gone… And suddenly ever ything goes 
dark … And now the only thing shining is the sheen of my own grey hair ...”  

 
In the middle of the exhibition route,  I have chosen to place the excellent series of work s by the Brazilian 

photographer Julio  Bittencourt . This series has a strong social and political con tent. It tells us of the windows of a 
building like translucent interfaces between the in side and the outside: for him they evoke isolation and communication 
at the same time. The building photographed was one  of the most modern in Latin America.   

 
Damaged and aged, it is currently squatted by more than 460 families. Bittencourt thus explores the da ily life of a 

temporary society. In order not to intrude, he make s life inside show through at the window and create s a series of 
images on social behaviour.  

 
The Iranian Abbas Kowalski  photographed a lake in the north of Iran where fam ilies spend their leisure time.  

Aside from the aesthetic interest of these pictures , the series subtly invites the spectator to notice  men and women 
dressed very differently.  

 
Atul Loke , Indian photographer, using a documentary style, r elates the somewhat precarious living conditions in  a 

chawl, a collective house where several families li ve. But far from being critical, he speaks with nos talgia of these bygone 
times where everyone lived on good neighbourly term s. » 
  

Now, poetry:  
 
« There is poetry in the images of A Yin , whose every portrait is a work of art. We find po etry as much inside the 

yurts, as in the snowy steppes of his native Mongol ia as in the deserts, as far as the eye can see.     
 
There is poetry, too, in the night portraits of Brook Andrew . Is he tricking us by starting with stuffed birds?  The 

human comes out of the darkness, through striking p ortraits.   
 
As a third example, I would pick out, finally, the series 'The tree of the house' by the Moroccan phot ographer 

Khalil  Nemmaoui . The poetry, here, comes from that familiarity we find between the house built by man and the nature 
around it.  The photographs define intimate landsca pes, as touching as a return to the country».  
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I. Presentation of PHOTOQUAI 2009 
 
 
 
Created in 2007 by the musée du quai Branly and ded icated to non western photography, PHOTOQUAI,  the Biennial 
exhibition of world images, takes place from 22/09/09 to 22/11/2009 on the quai Branly, opposite the museum and in 
partnership with several cultural institutions.  
 
Its first edition was praised for its quality, orig inality, ambition and relevance, and PHOTOQUAI continues, in 2009, to 
pursue its fundamental mission : to highlight and make known, artists whose work is previously unexhibited or little 
known in Europe, to foster exchanges and the exchan ging of views on the world.   
 
The artistic direction of the second PHOTOQUAI biennial has been entrusted to Anahita Ghabaian Etehadieh , an 
Iranian gallerist and founder of the Silk Road Gall ery, a unique place in her country, specifically de dicated to 
photography. 
 
For this second edition, PHOTOQUAI shows the work of 50 contemporary photographers from arou nd the world,  
unknown or little known photographic talents in Eur opean terms, who come from the major geographical a reas 
represented in the collections of the musée du quai  Branly : South America and Latin America, North Am erica, Asia, 
Oceania, Africa and the Near and Middle East. 
 
The 2009 edition is attached to ensuring continuity  between the exhibitions on the riverbanks at the m usée du quai 
Branly (entry free of charge), and the temporary ex hibitions present inside the musée du quai Branly a nd at the Pavillon 
des Sessions – its annexe at the Louvre - , as well as in partner establishments.  
 
An event aimed at the general public, PHOTOQUAI adds to its programme of artist promotion by build ing associations 
with artistic partners  across the capital, from the hill of  Chaillot to the Marais area, in order to draw a panorama of 
contemporary photographic creation in the world:  t he French National Library – Richelieu, the Monnaie  de Paris (Paris 
Mint), the Musée d’Art Moderne de la Ville de Paris , the Japanese Cultural Centre, the Australian Emba ssy, the Baudoin 
Lebon Gallery, the Bendana Pinel gallery, the Canad ian Cultural Centre, the Mexican Cultural Institute , the National 
Photographic School of Arles and the Ecole Spéciale d’Architecture Contempory Art. 
 
For this second event, the musée du quai Branly honours Iranian photography in its west mezzanine, in the heart of the 
collections area.  The exhibition entitled 165  years of Iranian photography gives an overview of Iranian photography from 
the middle of the  XIX th  century until today: portraits from the Qajar era or images of the Shah Reza Pahlavi up until works 
by the most contemporary of major Iranian photograp hers. Artists or documentary makers, these photogra phers are 
currently working in Iran and abroad, and are makin g a contribution to their country's artistic openin g onto the world.  
 
The Pavillon des Sessions – an annexe of the musée du quai Branly at the Louvre – is housing the exhib ition Portraits 
croisés, photographies du musée du quai Branly , a selection of portraits from its photographic collection: old 
anonymous works or those by well-known artists (Pie rre Verger, Henri Cartier-Bresson, Claude Lévi-Strauss, Roland 
Bonaparte…), from the end of the XIX th  century until the 1960's.  
 
Throughout PHOTOQUAI, every Friday, the musée du quai Branly will also be offering the public a weekly rendez-vous : 
a chance to meet and discuss with the photographers  and associate curators from the main geographical areas 
represented – conferences, screenings and round tab le events on photography – the presentation of the work of 5 
photographers, winners of the Artistic Creation Aid  Grant of the musée du quai Branly in 2008 and 2009  – as well as 
meetings at the Jacques Kerchache reading room. 
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II. Organisation of PHOTOQUAI 2009 
 
 
Dedicated to non western photography, and created i n 2007, PHOTOQUAI was intended to be a biennial event to reveal – 
rather than establish – current international talen ts.  
 
Without any predefined theme, which would act more as a restraint than as a aid to development, PHOTOQUAI presents 
the work of 50 contemporary photographers from arou nd the world.  Photos which allow us to show an ima ge of the non-
western world as it is lived and perceived today by  the very people who live there.  
 
Paper images, digital images, video images, interne t, images of reality and its transfiguration, image s conveyed by the 
living arts…together help to offer, within PHOTOQUAI, a new vision of the non-western world, far remove d from the 
alien clichés or sensationalist representations of war and misery which often confront the European ob server.  
 
* Artistic direction 
 
In 2009, the artistic direction of PHOTOQUAI has been entrusted to the Iranian gallerist Anahit a Ghabaian Etehadieh, 
director of the Silk Road Gallery (Tehran) which sh e founded in 2001.  
 
Born in 1962 in Tehran, after a primary and seconda ry education at the Lycée Jeanne d’Arc, Tehran, Ana hita Ghabaian 
Etehadieh obtained a doctorate of history on contem porary Iran and an Advanced Graduate Diploma in app lied Computer 
Science from the University of Denis Diderot – Pari s 7. Returning to Iran in 1997, she began to questi on herself about the 
expressive forms of a new generation of artists, us ed to creating by playing with political and religi ous codes. 
 
In this proliferation of artistic expression, photo graphy imposed itself as the most incisive and dire ct means. En 2001, she 
created the Silk Road Gallery with the aim of showi ng the work of Iranian artists – especially photogr aphers – abroad, and 
of familiarising Iranian artists with the works of foreign artists. To this day, her gallery remains t he only place specifically 
dedicated to photography in Iran.  
  
* PHOTOQUAI selection committee 
 
Anahita Ghabaian Etehadieh , Director of the Silk Road Gallery (Tehran), is ar tistic director of PHOTOQUAI 2009. 
 
A selection committee was set up for the main event , for the exhibitions of the musée du quai Branly a nd of the artistic 
partners of PHOTOQUAI 2009. This committee consists of: 
�
- Christine Barthe , Scientific Manager of the Heritage Unit of the ph otographic collections – musée du quai Branly (Lati n 

America) 

- REZA photographer (China) 

- Hélène Fulgence , Cultural Development Director – musée du quai Bra nly (India) 

- Anahita Ghabaian Etehadieh, gallerist and independent curator (Near- and Middle -East) 

- Nathalie Gonthier , Independent curator – Director of the FRAC La Réu nion (Sub-Saharan Africa) 

- Yves Le Fur, Director of the Heritage and Collections Departme nt – musée du quai Branly (Australia) 

- Céline Martin-Raget , Manager of the Image Centre – musée du quai Branl y (North America, Canada and Researches for 

Diasporae) 

- Mouna Mekouar, I ndependent curator (Maghreb) 

- Tadashi Ono , Independent curator (Japan, Korea, South-East Asia) 
 
* Orientation and seclection 
 
The artistic director coordinates a selection commi ttee which consists of image specialists, and to wh ich around twenty 
foreign curators were added.  
 
The selection of PHOTOQUAI was based on « tandems » of curators, whose final selections cover around thirty countries 
divided into geographical areas: 
Near- and Middle-East; Sub-Saharan Africa and the M aghreb; Japan, Korea, South-East Asia (Philippines,  Malaysia, 
Vietnam, Thailand, Indonesia); Oceania, Australia a nd New Zealand; North America, Canada and Hawaii; S outh 
America ; Peru-Brazil and Argentina-Mexico; India; China-Caucuses.  
 
For each of these zones, the associate curators  were in charge of, in the areas concerned, discove ring and passing on to 
the selection committee rising photographic talents  who were unknown or little known in Europe.  
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 * Associate curators by geographical area  
 

·  Near- and Middle-East :  
Anahita Ghabaian Etehadieh , with Mehran Mohajer  (Iran), photographer. 
 

·  Sub-Saharan Africa and the Maghreb :  
Nathalie Gonthier  in collaboration with the association Afrique In V isu for Sub-Saharan Africa, Mouna Mekouar  for the 
Maghreb countries: Tunisia, Morocco, Algeria. 
 

·  Japan, Korea, South-East Asia (Philippines, Malaysia, Indonesia) :  
Tadashi Ono  with Alexander Supartono  (Indonesia).  
 

·  Oceania, Australia and New Zealand :  
Yves Le Fur with Maud Page  (Australia), Artistic Director of the Brisbane Tri ennial, for Australia, and Anne Noble  (New 
Zealand), photographer and photography professor at  the University of Wellington, for New Zealand.  
 

·  North America, Canada and Hawaii :  
Céline Martin-Raget  with Martha Langford  (Canada), independent curator and associate professor at the History of Art 
Department, University Concordia, Montreal.  
 

·  Latin America :  
Argentina - Mexico :  
Christine Barthe  with Valeria Gonzalez  (Argentina) for Argentina, and  Alejandro Castellanos  (Mexico), Director of the  
Centro de la Imagen of Mexico, for Mexico.  
 

·  Peru - Brazil ���
Alejandro Castellote  (Spanish), independent curator and founder of Phot oEspaña Madrid, curator for Brazil and Peru, in 
association with  Iatã Cannabrava  for Brazil.  
 

·  India :  
Hélène Fulgence  with Pablo Bartholomew  (India), photographer.  
 

·  China - Caucasus :  
REZA with Na Risong  (China) for China and Sarah Oghuz (Azerbaidjan) for the Caucases..  
 
 
* Scenography by Patrick Jouin 
 

50 photographers from very different horizons bring  together their viewpoint on the world through 200 images, 
shown along the banks of the river Seine, on the qu ai Branly. The scenography project aims to bring to gether this 
photographic richness and diversity on the walkway which overhangs the riverbanks, a magical site, whi lst not denaturing 
the quality of the views of the city it offers, and  aims also to offer the visitor another way of look ing at this linear route.  

On the walkway, Patrick Jouin designed the layout s o that large and small formats can coexist without cancelling 
each other out or becoming confused. Dense, confine d spaces make way, around a picture rail, for views  over the Seine.  
The levels of interpretation, the angles of v iewing  and the perspectives aim to offer as much variety as do the range of 
artists on show.  

The scenography project, like the stones carried by  the waves and washed up on the riverbanks, has been 
designed as a dense block which, along the route, b reaks up, scatters, crumbles and finally, in small fragments, disperses 
beyond the walkway, as far as the entrance to the m usée du quai Branly. From this metaphor, we can als o retain the 
random and unstructured dimension, the organised di sorder which governs the route with a succession of  rhythms and 
breaths.  

�
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III. A SELECTION OF WORKS 
 
 
 

* PHOTOQUAI, the exhibition on the  quai Branly 
 
50 photographers from 32 countries have been selected for a route along the banks of t he Seine, alongside the musée 
du quai Branly. 
All the works will be shown from 22/09/09 to 22/11/ 09, entry free of charge.  
 
 

 
© Abbas Kowsari (Iran) ; © Daniela Edburg (Mexico) ; © Julio Bittencourt (Brazil) ; © Sooni Taraporeva la (India) 

 

 
50 photographers from 32 countries :  
 
 

NEAR- AND MIDDLE-EAST  
Greece-Turkey: Myrto Papadopoulos  
Iran: Abbas Kowsari, Gohar Dashti and Katayoun 
Karami  
Israël: Tamir Sher  
Lebanon: Rima Maroun  
Turkey: Melisa Önel  
Egypt: Nermine Hammam 
 
SUB-SAHARAN AFRICA AND MAGHREB 
South Africa : Ilan Godfrey and Nomusa Makhubu  
Algeria: Nadia Ferroukhi  
La Réunion: Raymond Barthes  
Madagascar: Pierrot Men  
Morocco: Khalil Nemmaoui, Lamia Naji  
Nigeria: Emeka Okereke  
Tunisia: Mouna Karray  
 
JAPAN – SOUTH-EAST ASIA  
Korea: Chung ChuHa  
Indonesia: Mohamad Iqbal  
Japan: Masato Seto and Hiromi Tsuchida   
Malaysia: Nadia Bamadhaj  
Philippines: Jake Verzosa  
 
 
 

OCEANIA (AUSTRALIA AND NEW ZEALAND)  
Australia: Brook Andrew  
New Zealand: Joyce Campbell  
 
NORTH AMERICA, CANADA AND HAWAII  
Canada: Arthur Renwick, Jeff Thomas and Adrian 
Stimson  
Hawaii:  Jan Becket 
 
LATIN AMERICA 
Argentina: Esteban Pastorino Díaz, Hugo Aveta, 
Santiago Porter  
Brazil: Julio Bittencourt  
Mexico: Jerónimo Arteaga, Pablo López Luz and Daniela 
Edburg  
Peru: Morfi Jímenez and Pablo Hare  
 
INDIA  
Atul Loke and Sooni Taraporevala 
 
CHINA – CAUCASES  
China: A Yin, Meng Jin, Lu Guang and Jin Ping  
Afghanistan: Fardin Waezi  
Armenia: Anahit Hayrapetyan and Karen Mirzoyan  
Azerbaidjan: Sanan Aleskerov  
Kazakhstan:  Said Atabekov
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Sanan Aleskerov 
Azerbaijan 

 
© Sanan Aleskerov © musée du quai Branly, PHOTOQUAI 2009 

 
Brook Andrew 

Australia 

  © Brook Andrew © musée du quai Branly, PHOTOQUAI 2009 

 
Said Atabekov 

Kazakhstan 

 
© Said Atabekov © musée du quai Branly, PHOTOQUAI 2009 
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Jerónimo Arteaga 
Mexico 

 
© Jerónimo Arteaga © musée du quai Bra nly, PHOTOQUAI 2009 

 
Hugo Aveta 
Argentina 

 
© Hugo Aveta © musée du quai Branly, PHOTOQUAI 2009 

 
Nadia Bamadhaj 

Malaysia 

 
© Nadia Bamadhaj © musée du quai Branly, PHOTOQUAI 2009 
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Raymond Barthes 
La Réunion 

 
© Raymond Barthes © musée du quai Branly, PHOTOQUAI 2009 

 
Jan Becket 

Hawaii 

 
© Jan Becket © musée du quai Branly, PHOTOQUAI 2009 

 
Julio Bittencourt 

Brazil 

 
© Julio Bittencourt © musée du quai Bra nly, PHOTOQUAI 2009 
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Joyce Campbell 
New Zealand 

 
© Joyce Campbell © musée du quai Branly, PHOTOQUAI 2009 

 
Chung ChuHa 

Korea 

 
© Chung ChuHa © musée du quai Branly, PHOTOQUAI 2009 

 
Gohar Dashti 

Iran 

 
© Gohar Dashti © musée du quai Branly, PHOTOQUAI 2009 
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Daniela Edburg 
Mexico 

 
© Daniela Edburg © musée du quai Branly, PHOTOQUAI 2009 

 
Nadia Ferroukhi 

Algeria 

 
© Nadia Ferroukhi © musée du quai Branly, PHOTOQUAI 2009 

 
Ilan Godfrey 
South Africa 

 
© Ilan Godfrey © musée du quai Branly, PHOTOQUAI 2009 
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Lu Guang 
China 

 
© Lu Guang,© musée du quai Branl y, PHOTOQUAI 2009 

 
Nermine Hammam 

Egypt 

 
© Nermine Hammam © musée du quai Branl y, PHOTOQUAI 2009 

 
Pablo Hare 

Peru 

 
© Pablo Hare © musée du quai Branly, PHOTOQUAI 2009 
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Anahit Hayrapetyan 
Armenia 

 
© Anahit Hayrapete tya n © musée du quai Bra nly, PHOTOQUAI 2009 

 
Mohamad Iqbal 

Indonesia 

 
© Mohamad Iqbal © musée du quai Branl y, PHOTOQUAI 2009 

 
 

Morfi Jímenez  
Peru 

 
© Morfi Jímenez © musée du quai Branl y, PHOTOQUAI 2009 
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Meng Jin 
China 

 
© Meng Jin © musée du quai Branly, PHOTOQUAI 2009 

 
 

Katayoun Karami 
Iran 

 
© Katayoun Karami © musée du quai Branl y, PHOTOQUAI 2009 

 
Mouna Karray 

Tunisia 

 
© Mouna Karray © musée du quai Branly, PHOTOQUAI 2009 
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Abbas Kowsari 
Iran 

 
© Abbas Kowsari © musée du quai Branly, PHOTOQUAI 2009 

�
 

Atul Loke 
India 

 
© Atul Loke © musée du quai Branly, PHOTOQUAI 2009 

 
 

Pablo López Luz 
Mexico 

 
© Pablo López Luz © musée du quai Branly, PHOTOQUAI 2009 
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Nomusa Makhubu 
South Africa 

 
© Nomusa Makhubu © musée du quai Branly, PHOTOQUAI 2009 

 
 

Rima Maroun 
Lebanon 

 
© Rima Maroun © musée du quai Branly, PHOTOQUAI 2009 

 
 

Karen Mirzoyan 
Armenia 

 
© Karen Mirzoyan © musée du quai Branly, PHOTOQUAI 2009 
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Lamia Naji 
Maroc  

,  
© Lamia Naji © musée du quai Branly, PHOTOQUAI 2009 

 
Khalil Nemmaoui 

Morocco 

 
© Khalil Nemmaoui © musée du quai Branly, PHOTOQUAI 2009 

 
 
 

Emeka Okereke 
Nigeria 

 
© Emeka Okereke © musée du quai Branly, PHOTOQUAI 2009 
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Melisa Önel 
Turkey 

 
© Melisa Önel © musée du quai Branly, PHOTOQUAI 2009 

 
Myrto Papadopoulos 

Grèce-Turquie 

 
© Myrto Papadopoulos © musée du quai Branly, PHOTOQUAI 2009 

 
 

Esteban Pastorino Díaz 
Argentina 

 
 

© Esteban Pastorino Díaz © musée du quai Bra nly, PHOTOQUAI 2009 
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Santiago Porter 
Argentina 

 
© Santiago Porte r © musée du quai Bra nly, PHOTOQUAI 2009 

 
Pierrot Men 
Madagascar 

 
© Pierrot Me n © musée du quai Branl y, PHOTOQUAI 2009 

 
 

Jin Ping 
China 

 
© Jin Ping © musée du quai Branly, PHOTOQUAI 2009 
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Arthur Renwick 
Canada 

 

 
© Arthur Renwick © musée du quai Branly, PHOTOQUAI 2009 

 
Masato Seto 

Japan 

 
© Masato Seto © musée du quai Branly, PHOTOQUAI 2009 

 
Tamir Sher 

Israël 

 
© Tamir Sher © musée du quai Branly, PHOTOQUAI 2009 
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Adrian Stimson 
Canada 

 
 

© Adrian Stimson © musée du quai Branly, PHOTOQUAI 2009 
 

 
Sooni Taraporevala 

India  

 
© Sooni Taraporevala © musée du quai Branly, PHOTOQUAI 2009 

 
 

Jeff Thomas 
Canada 

 
© Jeff Thomas © musée du quai Branl y, PHOTOQUAI 2009 

 
 

 



�

www.quaibranly.fr  / www.photoquai.fr  26 

Hiromi Tsuchida 
Japan 

 
© Hiromi Tsuchida © musée du quai Branly, PHOTOQUAI 2009 

 
Jake Verzosa 

Philippines 

 
© Jake Verzosa © musée du quai Branly, PHOTOQUAI 2009 

 
Fardin Waezi  

Afganistan 

 
© Fardin Waezi © musée du quai Branly, PHOTOQUAI 2009 
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A Yin 
China 

 
© A Yin © musée du quai Branly, PHOTOQUAI 2009 
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* 165 years of Iranian photography at the musée du quai Branly 
 
165 years of Iranian photography 
Exhibition in the West Mezzanine –  musée du quai Branly 
Artistic direction: Anahita Ghabaian Etehadieh 
Curators: Bahman Jalali, Hasan Sarbakhshian 
 
 
For this 2nd edition of  PHOTOQUAI, the musée du quai Branly is honouring Iranian 
photography in its West Mezzanine, amidst the perma nent collections: the exhibition 
165 years of Iranian photography  gives an overview of Iranian photography from the 
end of the  XIXth  century, with the portraits from the Qajar era and  the photo studios 
which appeared in Iran at the time of Reza Shah Pah lavi, up until the most 
contemporary works by major Iranian photographers.   
 
The journey begins with a history of Iranian photog raphy; at the end of the XIX th  
century, and continues up until the war images; the  second part shows around thirty 
contemporary works by major Iranian photographers, artists or documentary makers 
who are currently working in Iran and abroad.  
 
Around 30 years after the Islamic revolution, 20 ye ars after the end of the Iran-Iraq 
war, Iranian photography has established its place as a major trend in its genre.   
 
Photography in Iran, which begins during the reign of the Shah in the Qajar era with 
portraits of the traditional aristocracy, is assert ing itself with the work of photojournalists and do cumentary makers 
wishing to show the world the upheavals and dramas which have affected their people.  
 
The images are often symbolic, always poetic  in one  sense, and reflect the very identity of Iranian pe ople, their history 
and their way of apprehending the world. 
 
Today, young artists are revisiting the codes of th is medium, developing an artistic slant to photogra phy or continuing the 
documentary work of their elders.  
 

 
 

The curators 
 
The two joint curators are two of the photographers  who 
have made a success of Iranian photography and have 
allowed it to assert itself as a specific form.   
 
- Bahman Jalali  has above all won renown for his photo 
montages inspired by the Qajar era, but has also worked on 
the consequences of the war. .  
 
- Hasan Sarbhakshian  is particularly known for his cutting 
photojournalism, at the heart of the riots and torm ents 
which his country has experienced.  
 
Both of them are currently living and working in Te hran.  
 

 
 

Hasan Sarbakhshian, Iran, "165 years of Iranian pho tography". 
© Hasan Sarbakhshian 
 

�
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* * * * Portraits croisésPortraits croisésPortraits croisésPortraits croisés , at the Pavillon des Sessions, at the Pavillon des Sessions, at the Pavillon des Sessions, at the Pavillon des Sessions    
   

Portraits croisés, photographs of the musée du quai  Branly 
Pavillon des Sessions – annexe of the musée du quai Branly at the Louvre 
 
Curator : Yves Le Fur, Director of the Heritage and  Collections Department at the Musée du quai Branly  
 
 
For this 2nd edition of PHOTOQUAI, the musée du quai Branly is presenting at the 
Pavillon des Sessions  the exhibition Portraits croisés, photographs of the  musée 
du quai Branly : a selection of portraits from its photographic co llection,  old 
anonymous works or those by well-known artists (Pie rre Verger, Henri Cartier-
Bresson, Claude Lévi-Strauss, Roland Bonaparte…), from the end of the XIX th  
century until the 1960's.  

 
The aim of this exhibition is to show a selection of portraits from the 
photographic collection of the musée du quai Branly  and to reveal their beauty, 
as much the beauty of the subject as that of the wo rk itself.  It also aims to directly 
confront these works with those presented at the Pa villon des Sessions , 
accounts of the people or societies represented in the prints.  
 
The original photographs are presented on lecterns in the middle of the works of 
the permanent collection of the Pavillon des Sessio ns, in a very simplified 
scenography, thematically organised by continent.  
 
This exhibition presents numerous previously unseen images  from the 
photographic collection of the musée du quai Branly , notably the originals of 
famous images (Mangbetu woman of the Citroën missio n…) 
 

�
Photographers  
Roland Bonaparte   
Frank Christol 
Da Cruz, Dandoy 
Edmond Demaître 
Géo Fourrier 
Mission Citroën 
Johnston et Hoffman 
Hugues Krafft 
Claude Levi-Strauss 
John William Lindt 
Alfred Marche 
Jacques-Philippe Potteau 
Paul Rey et Maurice Vidal Portmann 

         Pierre Verger 
© musée du quai Branly  
From left to right: photo Hugues Dubois, photo Rola nd Bonaparte 

 
The Pavillon des Sessions, embassy of the musée du quai Branly in the heart of the Louvre 
 

Inaugurated in April 2000, the Pavillon des Session s – annexe of the 
musée du quai Branly at the Louvre - , situated bet ween the  Flore 
wing and the Denon wing, Porte des Lions, exhibits 120 sculptural 
masterpieces from all around the world  in the heart of one of the 
largest classical fine art museums in the world.  T he opening of the 
Pavillon des Sessions marked an important turning p oint in the 
history of the West's outlook on the arts and c ivil isations of Africa, 
Asia, Oceania and the Americas, that is to say thre e quarters of 
humanity and six thousand years of world history...   
If the architecture of the place is perfectly integ rated into the 
Louvre, it does not foreshadow the main principles which governed 
the design of the musée du quai Branly. Thus, the f our main 
geographical areas are present and interact.  
 
 

The Pavillon des Sessions. Collections of th musée du quai Branl y. 
© musée du quai Branly, photo Arnaud Baumann 

 

�
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IV. THE PHOTOGRAPHIC COLLECTION OF THE MUSÉE    
DU QUAI BRANLY  

 
 
The photographic collection of the musée du quai Br anly contains around 700,000 
works . The four continents of Africa, the Americas, Asia  and Oceania are the main 
ones represented here, and the collection includes some very old photographs, from 
1841 to today, and some major figures in the histor y of photography. 
 
Acquisitions, which have been ongoing at the  musée  du quai Branly since its opening, 
take place according to  criteria of geographical a rea and artist, and in terms of 
photographers who display a certain way of seeing o r a real photographic experience, 
as much from  the  XIX th  et XXth  centuries as from the  XX st  .century.  
These acquisitions allow the musée du quai Branly t o confirm its position as a 
collection of reference in the representation of th e non-western world.   
 
 
Photo © musée du quai Branly,Johns ton et Hoffman 

 
 

 
Policy and assessment of the photographic acquisiti ons at the musée du quai Branly (2000-
2009) 
 
In the pre-opening period at the musée du quai Bran ly, from 2000 onwards, significant  acquisitions took place through 
public sales, direct purchases from dealers and don ations. These  acquisitions were initially limited, based o n enriching 
collections which were then being put together, inh erited from the collections of the Musée d’Afrique et d’Océanie and 
the Musée de l’Homme. 

These acquisitions allowed the reinforcement of the  collection at the musée du quai Branly as a collec tion of 
reference in the representation of the non-western world; particularly of the beginnings of photograph y, during the 
period 1840-1870. 
Amongst the numerous acquisitions made since 2000 a re: 
 
- Festetics de Tolna  : 155 photographs mainly taken by Festetics de Tol na, between 1893 and 1901,in Papua New Guinea, 
the Sunda Islands and Fiji.   
Acquired by pre-emption in 2001 

 
- George Herbert Hodgson : set of 17 albums containing platinum prints. The photographs were taken around 1900 by 
George Herbert Hodgson, during a trip to Japan.  Th e small albums (platinum prints) are organised by t heme and show a 
very personal vision of Japan at the beginning of t he century.  The set includes around 1500 photograp hs.  
Acquired in 2002 
 
- An anonymous album , undoubtedly accountable to a marine officer named  Moyret. It represents a fairly typical travel 
album, made up of photographic shops purchased when  travelling.  The majority of the images date from around 1880.   
159 prints (Madeira, Canaries, Senegal, Martinique,  Greece), including 52 prints from 'Oceania (Austra lia, New Zealand, 
Fiji, Tonga, Samoa, New Hebrides). 
Acquired by pre-emption in 2005 
 
- James Peace: 118 fairly large albumen prints. The photographs are by James Peace, assistant to Walter Dufty 
(photographer settled in New Caledonia).  The photo graphs were taken during a trip to the New Hebrides  in 1889.  
Acquired by pre-emption in 2005 
 
- Brassaï : 8 prints representing 5 objects from the North-W estern American coast, including a transformation m ask, 
photographed in three different presentations.  Res earch has shown that these five objects were part o f the Georges 
Duthuit collection in 1946. They were photographed by Brassaï to illustrate an article by Duthuit in t he magazine 
Labyrinthe « The Indian contribution on the North-West coast of America» in 1946.  
Acquired in 2006 
 

�
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After the opening of the musée du quai Branly  in June 2006, several things contributed to giving a stronger 
and clearer identity to this collection of photogra phs:  
 
* In the early days of photography 
 
Investigations also increased in this area. The ope ning of the musée du quai Branly made different pla yers in the market 
more aware, allowed contacts to be re-established a nd new propositions emerged from this. In 2007 and in 2008, the 
musée du quai Branly thus acquired several sets of work which are of major importance in the history o f photography, 
including: 
 
- The photograph album known as « des Missions Evan géliques »,  made for the Paris Universal Exhibition in 1867. I t 
consists of 25 photographic plates and one title pl ate, as well as a double printed page which mention s the name of each 
object, the region from which it came, and the miss ion which collected it. This is a very rare album. The technique used, 
known as « Geymet and Alker » after its inventors, is even today an experimental technique of which th ere are very few 
examples.  

 
- Désiré Charnay : Mexico album 1858-1859  : the album comes from the beginning of Charnay's first voyage, during 
which he returns frequently to Mexico, even between  1858 and 1859.  It consists of 16 prints on salted  paper, each print 
measuring around 30 x 40 cm. These are the oldest o f Charnay's photos taken at the beginning of his st ay in Mexico.  
They mainly show the city of Mexico, but also Puebl a, Tezcoco and the ruins of Tlalmanalco. The prints  were probably 
made actually in Mexico, where Charnay published, i n autumn 1860, an album known as album fotografico mexicano  with 
the historian Manuel Orozco y Berra. The two albums  are similar, although not identical. 

 
- William Ellis, Madagascar, 1853-1855 : these 39 shots are contemporary with the time the y were taken, between 1853 
and 1865, dates when the Reverend William Ellis tra velled to Madagascar. This set of photographs, the very first ones of 
which were produced on the island, is also the firs t set of this photographer who was deeply immersed in Madagascan 
society.  It consists of very rare images from this  pre-industrial era of photography: portraits, land scapes, village scenes 
and historical sites.  
 
- Auguste Houzé de l’Aulnoit (1824-1895) : a set of 219 albumen and salt paper prints, mostl y taken in Gabon between 
1861 and 1863. Divided into two albums, these photo graphs taken by a marine officer are one of the fir st examples of the 
use of photography in Africa. Revealing a very tale nted photographer, they also shed new light on the practice and the 
learning of this medium in the marines. The photogr aphs are accompanied by 193 letters written by the photographer 
between 1849 and 1865.  
This set was a major acquisition for the photograph ic collection, complementary to the historical coll ection of the 
museum, particularly the collection of Daguerreotyp es by Charles Guillain. 
 

- An albumen paper print by Nicolaas Henneman (1813 -
1898) : the image was taken in 1853 in London during the v isit 
of the group of Zulus travelling from Cape Town in May  1853.  

This photograph, taken by Henneman, Talbot's assist ant, is an 
important indicator in the history of displaced pop ulations and 
in the ethnographical exhibitions which will follow  in the XIXth  
century.  This group's trip is espec ially known tha nks to Charles 
Dickens' account of it in June 1853.  

 
 

Zulu mealtime 
photo Nicolaas Henneman, ©  musée du quai Branly,  
 

 
 
* In the contemporary sphere  
 
The government of New Zealand  offered a donation to the collections of the musée  du quai Branly. Yves Le Fur, Director 
of the Heritage and Collections Department at the m usée du quai Branly, made the deciding choice to st eer toward 
photographic works. Two New Zealanders were thus th e first contemporary photographers to enter into th e collections:  
 
- Michael Parekowhai : The Consolation of Philosophy. A group of 12 photographs showing bouquets of flow ers. Each 
photograph carries the name of a French town where Maori soldiers from New Zealand died during the Fir st World War.  
The reference to the commemorative use of flowers i n Maori tradition is reinforced by the artist's nam e itself, linked to a 
“pare” hairstyle used during certain ceremonies and  decorated with small, yellow “kowhai” flowers.     

 
- Fiona Pardington : Heitiki, Whakakitenga - Revelation 2002. A set of 9 black and white photographs of Heitiki on an 
original scene of 17 images.  Heitiki are jade pend ants handed down from generation to generation.   
Shortly after its opening in 2007, the musée du qua i Branly launched PHOTOQUAI, the biennial event of world images, 
which enabled the start of in depth research into c ontemporary non-European photographic work.   
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- In 2007, the musée du quai Branly acquired 12 pri nts from the set Ruby’s room produced by the New Zealand 
photographer Anne Noble , presented at the first edition of  PHOTOQUAI.  
 
- In 2007, the first display of work by a resident artist began, with a Samoan photographer, Greg Semu, whose work 
became part of the collection the following year.  12 prints were acquired, 10 of which are 60 cm x 80  cm, and 2 which are 
180 x 240 cm  
 

������������  
© Anne Noble : #4 Ruby’s / Room, 1998-2006     © Musée du quai Branly, photo Greg Semu 

 
 

These first actions were followed by acquisitions i n 2008 : 
- 12 prints by Samuel Fosso (Cameroon) “le rêve de mon grand-père”, 86 x 116 c m size prints 
- 5 prints size 30 x 40 cm by Shokoofeh Alidousti  (Iran), exhibited at PHOTOQUAI 2007.  
 
And in 2009 : Lourdes Grobet  (Mexico) and Sammy Baloji  (Democratic Republic of Congo) 
 
In 2008, the musée du quai Branly set up artistic creation projects , an original programme of aid to artistic creation,  
to last 3 years, and generously supported by the To tal Foundation.  Each year, this programme allows o ne or more 
contemporary, non-Western photographers to hold a r esidency in the country of their choice.  The inter est of these 
projects is usually artistic, beyond the documentar y or ethnographical aspects.   
 
Three specific projects took place in 2008; the pri nts resulting from these projects will join the mus ée du quai Branly 
collections during 2009: 
- Lourdes Grobet  (Mexico) - Wu Qi  (China) - Sammy Baloji  (Democratic Republic of Congo)  
 
In 2009, the first acquisitions were centred on a s election of 18 prints by Guy Tillim (South Africa) in the 50 x 71 cm 
format, from the series “Avenue Patrice Lumumba”.  
  
2 photographers were chosen to carry out an artisti c project in 2009: 
 
 - Pablo Bartholomew (India) – laureate project: "Th e Indians of France – an inter cultural dialogue"  
 - Wayne Liu (Taiwan) – laureate project: "The Go-Be tween"  

�
These two works will be presented to the public, al ong with the three projects produced by the 2008 la ureates, at the 
Théâtre Claude Lévi-Strauss on Friday 13 th  November 2009 at 7.00 pm  (entry free of charge, places limited). 
This meeting with the 2009 laureates will take plac e as part of Photoquai, the biennial event of world  images. 
 
 
The projects of artistic creation received the supp ort of the Total foundation  
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V. Meetings, screenings, debates  
 
From 22/09/09 until 22/11/09, meetings, conferences  and debates will be open to the public every Frida y. Entry is free of 
charge, but subject to availability of seats. Confe rences, screenings and round table events on photog raphy will be 
supplemented by meetings at the Jacques Kerchache Reading Room throughout the Biennial event. 
 
 
Meetings with the photographers 
 
During the opening week of PHOTOQUAI, the selected photographers will be invited to Par is, with the curators.  
Meetings and discussions will be organised in their  honour to make their presence in Paris a particula rly special time, as 
much for the public as for image professionals in F rance. 
The public will be able to meet the photographers a t the Jacques Kerchache Reading Room, where contemporary 
photographs specially taken out of the museum's res erves for the occasion will be exhibited.   
 
Tuesday 22/09/09 and Wednesday 23/09/09, from 11.00  am to 7.00 pm (5.00 pm to 7.00 pm in LSF) Jacques Kerchache 
reading room.  
 
 
PHOTOQUAI / « La fascination de l’image et la photo graphie iranienne » meeting 
 
Iranian photography # 1 with  the Iranian philosopher Daryush Shayegan  and Bahman Jalali  (curator of the Mezzanie 
Ouest exhibition). 
 
Tuesday 22/09/09, from 7.00pm to 9.00 pm, Theatre C laude Lévi-Strauss 
 
Fridays at PHOTOQUAI  
  
Every Friday evening, the public is invited to come  along and debate during screenings and conferences  on themes 
covering photographic practice, several of which ar e specifically dedicated to Iranian photography. 
  
Those hosting these meetings, brought together by t he Artistic Director of PHOTOQUAI Anahita Ghabaian Etehadieh, will 
be sharing their experience in images on the large screen of the Claude Lévi-Strauss theatre.  
 
Friday 2/10/09, from 7.00 pm to 9.00 pm, PHOTOQUAI Schools 
Friday 16/10/09, from 6.30 pm to 9.00 pm, « Afrique  in visu » evening 
Friday 23/10/09, from 7.00 pm to 9.00 pm, Around RE ZA (China-Caucuses curator) 
Friday 30/10/09, from 7.00 pm to 9.00 pm, film “Lit tle Zizou” (India, 2008) with Director Sooni Tarapo revala 
Friday 6/11/09, from 7.00 pm to 9.00 pm, Iranian ph otography and censure  
Friday 13/11/09, from 7.00 pm to 9.00 pm, Artistic creation project 2009 
Friday 20/11/09 – Saturday 21/11/09, from 6.30 pm t o 9.00 pm, PHOTOQUAI Forum 
 
 
PHOTOQUAI / Schools: Regards croisés  
 
A special partnership has been set up with the Ecol e Nationale Supér ieure de la photographie d’Arles, which offers 
« Regards croisés » between Peru, Brazil, Vietnam and France, thanks to the support of CulturesFrance,  the Alliances 
françaises and the cultural services of the French Embassies in these three countries. 
At the end of an exchange programme, young photogra phers took a series of photographs based on a theme  of their 
choice and giving an account of a specific approach  to the “other country”. These photographs are pres ented in « duo », 
as a slide show, in the presence of the photography  students and their teachers, during an evening of debate. 
The young photographers are Duy Phuong Le Nguyen (Vietnam), Ricardo Yui (Peru), Faustine Fermhin (Fran ce), and 
Pascal Amoyel (France). 
The students' photographs will be shown on screens arranged in the entrance hall of the museum, from t he 22/09/09 to 
the 22/11/09 
 

Friday 02/10/09, from 7.00 pm to 9.00 pm. Théâtre C laude Lévi-Strauss 

With the cooperation of the Special School of Archi tecture 

 
Situation of contemporary art: the Iranian artistic  scene by Anahita Ghabaian Etehadieh 
 
Meeting with a personality – artist, exhibition cur ator or thinker  – to learn more about the disruptio n to contemporary 
creation brought about by globalisation.  
 
Thursday 24/09/09, from 7.00 pm to 9.00 pm, Jacques  Kerchache reading room.  
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Meeting with Gabriela Zamorano Villareal 
 
Gabriela Zamorano Villareal - Post-doctorand (City University of New York) and fellow of the musée du quai Branly 
(2008-2009) – will be present as part of PHOTOQUAI. 
Thursday 8/10/09, at 7.00 pm. Jacques Kerchache Rea ding Room 
 
PHOTOQUAI / Forum  
 
Led by Michel Philippot, chief-editor of Le Monde 2 , PHOTOQUAI Forum offers the general public and image 
professionals the chance to discover agencies and collectives from all over the world. These two days of meetings coinc ide 
with Paris Photo, which every year brings together worldwide photography professionals in Paris. PHOTOQUAI Forum will 
be a pause in the Friday meetings, and it will foll ow the same principle of a round table discussion f o llowed by a 45 
minute screening. 
 
Friday 20/11/09 and Saturday 21/11/09, from 6.30 pm  to 9.00 pm. Théâtre Claude Lévi-Strauss. 
 
Michel Philippot  was born in 1946, and first taught humanities befor e becoming an independent press photographer. 
(1977-79). In 1979, he jo ined the Sygma agency, and for ten years he covered, on their behalf, the eve nts in Afghanistan, 
Lebanon, Salvador, Poland, Ireland, Sri Lanka, Argentina… as well internal French politics.  He became  Deputy Chief-
Editor of the Gamma Agency (1989-1990), then Chief Photographic Editor of VSD (1990-93), Point de vue, Globe, 
l’Evénement du Jeudi, Fémina (1993-98). 
Since 1998, he has been the Chief Photographic Editor of the weekly Le Monde 2. 
 
Note of intention by de Michel Philippot  
« For the second time, PHOTOQUAI Forum will take place within the Biennial world im ages event PHOTOQUAI. For two 
days, we shall be able to watch six slide shows produced by photography practitioners.  Photography is , for these different 
groups of people, their reason for existing, althou gh a reason with different origins and motivations.   From Asia, Africa, 
South America and Central Europe, our guests will show you their work whilst radiating their own speci ficity, their own 
originality.  There are two Photography Schools, a National Association of Photography and three Agencies whose 
production is exclusively concentrated in their reg ion of origin.  It is this geographical, historical  and social diversity which 
we have retained and which will be the subject of o ur debates, to try and discover if our guests' practice allows them to 
stand out from the abundance of images which we rec eive on a daily basis.  Is their work less linked to emotion, less 
dependant on the pseudo aesthetics which is currently fashionable?  Does photography have a “usefulness”, does it have a 
social function other than being a market?  We shall discuss these issues in the presence of two professionals from the French 
press, Caroline Laurent (Grand Reporter/ELLE) and Alain Genestar (Publication Director of the magazine  Polka) ».  
 
The six agencies and collectives invited are:  
 
Peru. SUPAYFOTOS. 
This collective, created in 2007 in Lima, asserts t hat documentary photography is a practice and has s omething to say 
about photography. 
 
South Africa. MARKET PHOTO WORKSHOP. 
A photography school created by the famous research  assistant David Goldblatt, at the end of the 1980' s, currently 
directed by John Fleetwood.  Located in the centre of Johannesburg, the school teaches technique, but above all tries to 
develop critical thinking about photographic creati on, with a very strong attachment to the social doc umentary.  
 
Mozambique. CCFM. Mozambican Photography Training C entre. 
Based in Maputo, the Centre Director Ricardo Angel (sadly deceased in June 2009) produced, with very little means, real 
artists with a new way of looking, without prejudic e and without any pretentiousness.  
 
Russian Federation. AGENCY PHOTOGRAPHER.RU. 
Created almost 4 years ago, with around 30 photogra phers, this Agency functions in a similar way to st andard western 
agencies, except in its desire to bring out the spe cificity of photographic writing, which for a long time was thwarted or 
forbidden for political reasons.  In spite of polit ical occurrences which are still present, documenta ry and artistic 
photography is emerging and managing to assert itse lf.  The agency is currently directed by par Anna Z ecria. 
 
Sri Lanka. NATIONAL ASSOCIATION OF PHOTOGRAPHERS. 
This association, created in 1981, is managed by Wimal Amaratunge. In a very difficult religious, poli tical and social 
environment, photography is finding its place, both  inside this framework and in a discreet way outsid e these happenings.  
It is also a school where all kinds of photographic  practice are taught.  
 
Indonesia. JIWAPHOTO. 
Created on a classic model in 2001, Jiwaphoto is fi ghting so that local photographers can reclaim thei r dignity by being 
paid the same rate as their western counterparts.  Having achieved this aim, Iwapho, on the strength o f its experience, 
and whilst continuing its informative mission, is o pening a photography school which is directed by Si nartus Sosrodjojo. 
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* Meeting dates 
 
SLJK: Jacques Kerchache Reading Room 
TCLS : Théâtre Claude Lévi-Strauss 
CINE : Cinema 
 
 
SEPTEMBER 09 

Tues 22 11.am to 7.00 pm Meeting    Photographers from PHOTOQUAI  SLJK 

Tues 22 7.00pm    PHOTOQUAI meeting about Iran Bahman Jalali 

     Daryush Shaegan    TCLS 

Weds 23  11.am to 7.00 pm Meeting     Photographers from PHOTOQUAI  SLJK 

Thurs 24 7.00 pm  The Iranian artistic scene  Anahita Ghabaian Etehadieh   SLJK 

 

OCTOBER 09  

Friday 2 7.00 pm   PHOTOQUAI Schools  Regards croisés    TCLS 

Thurs 8 7.00 pm   Meeting    Gabriela Zamorano Villareal   SLJK 

Fri 16  6.30 pm   Fridays at PHOTOQUAI  « Africa in visu » evening   TCLS 

        Rosa Spaleviero,Christine Eyéné 

        Ema Okereke  

Fri 23 7.00 pm   About REZA   REZA      TCLS 

   

Fri 30  4.00 pm to 7.00 pm Fridays at PHOTOQUAI  Sooni Taraporevala    TCLS 
    Projection of the film “Little Zizou” (2008)     CINE 
           
NOVEMBER 09 

Fri 6  7.00 pm   Iranian photography and censure Sylvia Naef (Swiss)    TCLS  

        Mehrdad Nadjmabadi     

 

Fri 13  7.00 pm   2009 artistic creation project of  the musée du quai Branly   TCLS  

        Pablo Bartholomew, Wayne Liu   

Fri 20 6.30 pm    PHOTOQUAI Forum  Michel Philippot, agencies  TCLS 

Sat  21  6.30 pm   PHOTOQUAI Forum  Michel Philippot, collective   TCLS 

�

 
Jacques Kerchache reading room 
© Antonin Borgeaud 

Théâtre Claude Lévi-Strauss 
© musée du quai Branly, Jacques Rostand 
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VI. PHOTOQUAI's partners 
 
 
Like in 2007, PHOTOQUAI brings together, for this second edition, artistic  partners from across Paris, from the hill of 
Chaillot to the Marais area, to draw out a panorama  of contemporary photographic creation in the world . 
 
Along the Seine river which links them together, th e partners will be presenting exhibitions which wil l create networks of 
strength, lateral relationships and echoes with the  selection of 50 photographers whose work is on dis play on the 
riverbanks, opposite the musée du quai Branly.  
 
 
Choice of works by the artistic partners of PHOTOQU AI 

 
The Musée d’Art moderne de la Ville de Paris and th e Japanese Cultural Centre are together honouring A sia, with a 
presentation of the video work of the Thai artist A pitchapong Weerasethakul (MAMVP), and a panorama of  the younger 
generation of photographers and video makers in Jap an.  (MCJP). 
  
The Instituto Cultural de México, the Canadian Cult ural Centre and the Bendana-Pinel Contemporary Art gallery will be 
showing the work of photographers from the American  continent.  
La Monnaie de Paris and the Baudoin Lebon gallery w ill be honouring Iranian photography with a panoram a of the last 30 
years of photography in Iran at the Monnaie de Pari s and an exhibition by Shadi Ghadirian at the Baudo in Lebon gallery. 
  
Oceania is represented by the Australian Embassy th rough an exhibition entitled Phantasia. 
 
 

Australian Embassy : Phantasia, Magdalena Bors, Mark Kimber, Andrew Mamo, Alexia Sinclair, Simon Strong 
 
Bibliothèque nationale de France : Michael Kenna, Rétrospective 
 
Canadian Cultural Centre : Unmasking, Arthur Renwick, Adrian Stimson, Jeff Thomas  
 
Baudoin Lebon gallery : Shadi Ghadirian 
 
Bendana-Pinel Contemporary Art Gallery : The delirium of the wise by  Norton Maza and Pablo Hare, Alejandra Laviada, 
Cinthia Marcelle  
 
Instituto Cultural de México : Umbrales/Seuils 
 
Japanese Cultural Centre in Paris : Voyage Takeshi Dodo, Naoki Ishikawa, Toshiya Momose, Sayuri Naito, Kôji Onaka, 
Hiraki Sawa 
 
Monnaie de Paris : Iran 1979 – 2009 : between hope and chaos, 30 years of Iranian documentary photography 
 
Musée d’Art Moderne de la Ville de Paris : Apitchapong Weerasethakul : Three wonders of the world 
 
 
Within the framework of the PHOTOQUAI event, two schools will be presenting work by their  students on the theme of 
'Regards croisés': 
 
Arles National Photography School at the musée du quai Branly, from 22/10/09 to 22/11 /09 (see meetings p29) 
 
Ecole Spéciale d'Architecture, from 6/10/09 to 6/11/09 

 
 
 



�

www.quaibranly.fr  / www.photoquai.fr  37 

Australian Embassy 
 
Phantasia 
Magdalena Bors, Mark Kimber, Andrew Mamo, Alexia Si nclair, Simon Strong 
 
From 22/09/09 to 18/12/09 
Curator: Alasdair Foster, Director of the Australian Centre for Photography   
 
For centuries, European map-makers were convinced o f the existence of a vast, unknown continent in the  southern 
hemisphere, to balance out the land masses of the n orth.  They showed it as an area inhabited by stran ge creatures and 
covered with a unique kind of vegetation, the oppos ite of the forms of life present in Europe.  This v ision was not 
contradicted in the slightest when the first explor ers brought back specimens to Europe such as the duck-bill platypus, 
the kangaroo or southern plants.  The feeling of st rangeness remained.  In the 1950's, low-budget sc ience-fiction film 
makers often used Australian plants to give the fee ling of an extra-terrestrial environment.  Half a c entury later, the 
works presented in this exhibition offer a refreshi ng and innovative interpretation of this fantasy, s een through the 
imagination of five contemporary artists, originati ng from Australia.  
 
The term 'fantasy' comes from the Greek word 'phant asia'» even though its meaning has evolved.  The concept of 
« phantasia » was developed in Antiquity by the Gre ek philosopher Aristotle, to describe the way in wh ich the human 
mind creates images from elements which he does not  have in front of him.  They may be memories of rea l events, 
projections of things which happen out of his sight , or pure imagination.  Introduced at a time when a rt was not 
considered as an act of creation, but as a strict p utting into practice of techniques learnt, the word  'fantasy' suggests both 
that the all that is artistic comes from the very a ctivity of creating, and that memory and imaginatio n are two aspects of 
the same process.  The life of the mind is a world of images, whose power is not limited by their root ing in experience to 
date or by human imagination. 
 
Alive, complex and magical, the works presented at this exhibition free themselves from the real world , which often 
reigns supreme in photography, to evoke fantastical  images.  The result of extremely skilful and metic ulous mounting, 
these enchanting scenes are sometimes created like theatre sets and then photographed, sometimes like a montage of 
hundreds of photographic fragments.   
 
Phantasia is an exhibition by Alasdair Foster, Director of t he Australian Centre for Photography , presented at the 
Australian Embassy in Paris as part of the Biennial  event PHOTOQUAI 2009. 
 
 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

IMAGE© Alexia Sinclair Marie Antoinette  2005 
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Bibliothèque nationale de France 
 
Michael Kenna. Rétrospective 
 
13/10/09 – 24/01/10 
Richelieu Site – Photography gallery 
Curator: Anne Biroleau, General Curator of Art Prin ts and Photography departments at the 
Bibliothèque nationale de France (French National L ibrary) 
 
The Bibliothèque nationale de France is dedicating an exhibition in autumn 2009 to the English photogr apher Michael 
Kenna.  This retrospective retraces his career thro ugh around 200 photographs which allow us to apprec iate the evolution 
of his individually recognizable style, the freedom  of his prejudices and the sophistication of his pr ints.  
 

 
 

 
 
 
 
 

 
 
 
 
 

� 
 

 
 
 
 
Born in 1953 in Widnes, an industrial town in Lanca shire, Michael Kenna is a photographing traveller.  
Far from the phenomena of fashion and aesthetic dog matism, Kenna has built a body of work centred on t he question 
of the landscape, a landscape enclosed in the forma t of the miniature, a deserted landscape.  Sometime s, man is 
present in his landscapes, in an empty way, in a st range, ghost-like manner, by the subtle or painful traces he leaves on 
the world. 
 
Nature is revealed in his work through long poses a nd night shots or those taken at dawn or at dusk, w hen the light 
enhances contrasts of texture and material.  His wo rk is governed by the rhetoric of light and dark, l earned and 
sophisticated.   
 
The industrial “black country” resulting from the X IXth  century and its coal dust, those dark towns criss- crossed by 
railways, overlooked by tall furnaces and the huge structures of nuclear power stations sit alongside the mysterious 
mists of the English countryside.  Behind his lens,  the geometrical lines of the formal 18 th  century French or Russian 
gardens remind us that nature and the countryside a re above all cultural constructions. 
 
The shores and the islands inspire this contemplati ve solitary of the “Marines”, where the picturesque  gives way to the 
mystery of natural elements.  Under Kenna's eye, Ea ster Island or the Mont-Saint-Michel rediscover the  enchantment 
and the magical atmosphere of the sacred places the y once were.  His recent work tends towards the sty le of a working 
drawing, in the landscapes of Japan and China.  The graphical symbol takes the place of the figurative  one.  
 
With Kenna's work, description always leaves plenty  of room for suggestion, and for the imagination of  the “watcher”. 
“ In photography, I consider myself as closer to haiku than to Joyce” . 
Kenna does not impose any message on us, he offers the freedom of a journey through photography.   
 
Exhibitions within Paris Photo 

 

 
 
 

�� �
Rocky formations, Yoichi, Hokkaido, 

Japan, 2002 
Moai, Study  16, Easter Island, Chili, 

2000 

Ratcliffe power station, Study  41, 
Nottingha mshire, England 
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Canadian Cultural Centre 
 
Unmasking : Arthur Renwick, Adrian Stimson, Jeff Th omas  
 
From 23/09/09 to 29/01/10 
Curators: Martha Langford and Sherry Farrell-Racett e 
 
 
The photographic works of Arthur Renwick, Adrian St imson and Jeff Thomas are varied and, to different degrees, 
compose conflicting impressions of the identity of the First Nations.  Their photographs are mostly settings and even the 
most traditional approach contains signs of a sever ing from the historical account.  The strategies of  conflict can be light 
or frankly ludicrous.  The works of each artist are  rooted in a solid knowledge of the history and of the realities of today.  
Their settings and their performances are based on solid research and a deep understanding of the cult ural traditions 
even though they are firmly anchored in the present . The statement of these images is powerful: “we ar e here now, 
recognising us, and deal with us ". 
 
Arthur Renwick was born in Kitimat in British Colum bia and grew up in the Haisla Territory.  He now li ves in Toronto.  His 
striking imagery reminds us of the spiritual and co smological traditions of the Aborigines, those dyna mic forces present 
in nature and also marked on the body. 
 
Born in Sault Ste. Marie, Ontario, Adrian Stimson i s a member of the Siksika (Blackfoot) Nation from t he south of Alberta.  
His interdisc iplinary work consists of performances , videos and photographs which feature a transgress ive character, 
“Buffalo Boy”, a parody of the famous Buffalo Bill.  
 
Jeff Thomas was born in Buffalo, in the state of Ne w York. He lives in Ottawa. He is a member of the O nondaga (Six 
Nations Confederation). His photographic work is ce ntred on symbolism and current affairs in the exper ience of urban 
Amerindians. 
 
These 3 photographers' work will also be shown on t he Quai Branly.  
 
 
 
 

 
 

Jeff Thomas, Fathe r and Daughter in Toronto, Broadv iew Avenue (2007) 
épreuve au jet d'encre / ink jet print 60.96 x 81.2 8 cm 
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Baudoin Lebon Gallery 
 
Shadi Ghadirian  
From 12/09/09 to 10/10/09 
 
As part of the second biennial event of world image s initiated by the Musée du quai Branly, the Baudoi n Lebon gallery 
will be showing the recent work of the Iranian arti st Shadi Ghadirian, in collaboration with Anahita G habaian Etehadieh, 
from the Silk Road Gallery in Tehran.  
 
In her most recent work, Shadi Ghadirian  deals with the problems of Iranian society today, a difficult subject given the 
numerous prohibitions of the authoritarian Iranian régime.  It therefore becomes a challenge for the a rtist to get round 
these constraints.  The young woman engages in an authorised criticism of the position of women in her  country using 
the weapon feared by all authoritarian régimes: hum our.   
 
 

 
For the series «White square », 2008, Shadi Ghadirian photographed used 
military objects (helmet, waist belt, string of bul lets…) which she decorated 
with a red silk r ibbon.  
Objects ornamented in this way ironically symbolise  the “gift” which war 
means for the Iranian people.  Deliberately diverte d and iso lated from their 
context, these utensils seem both threatening and d elicate at the same time, 
their aggressiveness tempered by the feminine facto r.  
 
With « Nil Nil », 2008, the same objects enter the family domain (grenade in 
the fruit bowl, bloody cutlass at the table, gas ma sk in the children's 
bedroom,…).  The threat of the conflict hovers over  the calm of daily life, but 
this threat also seems contained by the tranquillit y of the scene.   
 
 
 
 
 
 

Shadi Ghadi rian "White Square series" 75 x 75 cm, 2 008 
 
 
Shadi Ghadirian was born in 1974 in Tehran where sh e currently lives 
and works.  She trained at an Iranian university an d achieved a 
Bachelor of Arts in photography. 
Since 1999, she has had numerous exhibitions in Ira n and abroad, 
including Regards Persans at the Espace Electra in Paris in 2001, at 
the San Jose Museum of Art in New York in 2004, at the World 
Cultural Centre in Berlin, and at the Moscow Photog raphy Biennial, 
West by East at the CCCB in Barcelona,  World into Art , Artists of the 
Modern Middle East at the British Museum in London .  
 
 

 
 
 

Shadi Ghadi rian "Nil Nil series" 75 x 75 cm, 2008 
 
 
 
 
Since 2004, in collaboration with the Silk Road Gal lery, she has been taking part in 
numerous fairs in Paris, San Sebastian, London, Madrid, Dubai and Abu Dhabi. 
Her work has also entered public and private collec tions, including those of the 
Mumok in Vienna, the MNAM, Centre George Pompidou i n Paris and the British 
Museum in London. 
  
 
 
 

 
Shadi Ghadi rian "Like everyda y" 50 x 50 cm, 2002 
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Bendana-Pinel Contemporary Art Gallery 
 
The delirium of the wise  by Norton Maza 
From 12/09/2009 to 31/10/2009 
 
 
The exhibition “The delirium of the wise” presents a new series of photographs by Norton Maza which ar e part of a larger 
collection of works relating to the social, economi c, political, religious and war problems which stem  from a globalised 
society.  
 
Contrary to the previous series, the models which a re used as a medium for the photographic work aband on here all 
reference to classical and baroque painting in favo ur of cold and futuristic aesthetics expressed usin g a contemporary 
visual language.   
 

 

 
 
 
 
 
 
 
 
 

 
 
 
 
 

Archi tecture des Ombres , “ Le délire des sages”» series 
Norton Maza – 2009 

 

 
Pablo Hare – Alejandra Laviada – Cinthia Marcelle  
From 7/11/09 to 23/12/09 
 
Architecture and the transformation of the geograph ical, social and political landscape is a central t heme in the works of 
Pablo Hare (Peru). His photographic work speaks of his own sto ry, a documentary biography which comes within the 
design of a contemporary work. Elements which figur e in the images of Pablo Hare include safeguard, th e obsession as 
much with technical cleanliness as with the languag e of identity, the domestic  and legacy.  His work, carried out in 
dilapidated settings, gives out a feeling of absenc e and of turmoil. 
 
The photographs of Alejandra Laviada (Mexico) are often taken in closed, abandoned sites , destined for destruction, 
which the artist temporarily transforms into a work shop.  His work explores the unstable relationship between 
photography and sculpture by which ordinary objects  lose their traditional function and are differentl y perceived.  Each of 
Alejandra Laviada's projects is also an attempt to bring together the pieces of a story which have bee n simultaneously 
erased and created, and to examine the dialogue bet ween destruction and construction, the destruction of a place and 
the construction of an image. 
 
A fine line, a shape and and the management of a pe rformance is how to describe the work of Cinthia Marcelle (Brazil). 
This Brazilian artist works on inventing images eit her in the form of videos, photos and sculptures, o r by setting up 
environments.  Most of Cinthia Marcelle's works fol low clear instructions often marked by a certain de gree of absurdity.  
In Fontaine 193, for example, the artist asked the fire brigade to drive their fire engine in a perfect circle whilst the fire 
hose projected water into the centre of the circle,  thus creating the image of an upside-down fountain .  
  
Pablo Hare's work is also being shown on the  musée du quai Branly. 
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Instituto Cultural de México 
 
Umbrales/Thresholds 
Six contemporary Mexican photography projects 
 
From 18/09/09 to 7/11/09 
Curator: Alejandro Castellanos, Director of the Cen tro de la Imagen de Mexico and 
Francisco Mata, photographer 
 
From a historical point of view, it would seem that  every one hundred years, since the beginning of th e war of 
independence in 1810, Mexico goes through a process of transformation of its political and social stru ctures.  This was 
the case with the Revolution in 1910, as it is toda y, where the country is going through a transition period which has led 
its artists to adapt their thinking to the urgency of a changing reality, thus identifying a moment of  metamorphosis, a 
prelude against which the emergence of the XXI st century, its perspectives and its challenges can s tand out. 
 
In this context, the exhibition Umbrales/Thresholds presents the photographic work of a collective (Se ctor Reforma, 
consisting of Javier Cárdenas, Santino Escatel and Alejandro Fournier) and of five artists (Andrés Car retero, Livia Corona, 
José Luis Cuevas, Gerardo Montiel Klint and Oswaldo Ruiz), laureates of the  XIII th  Biennial of Photography, organised by 
the Centro de la Imagen in 2008-2009. 
 
From its beginnings, in 1980, the Biennial of Photo graphy functioned as the most important platform fo r consolidating 
the career of the laureates of the competition and served as an observatory for emerging trends in the  Mexican scene.  In 
this sense, note that the group of artists present in the Umbrales/Thresholds exhibition clearly represent the most recent 
generation of Mexican artists who are starting to r enew the way of creating and thinking about images in the country.  
Livia Corona, Gerardo Montiel Klint and Oswaldo Rui z develop metaphors around Mexican society from use  of space and 
setting, whereas Andrés Carretero, José Luis Cuevas and Sector Reforma analyse the identity of minorit ies and the urban 
working classes.  
 
The common denominator between each of these artist s is their independence from each other.  Professio nally trained by 
different processes and in different countries, and  living in different towns,  (Monterrey, Guadalajar a, Mexico and New 
York), they show us the diversity and the differenc es which characterise contemporary Mexico, but abov e all the way in 
which the rich creative tradition of Mexican photog raphy is renewed. 
 
The exhibition is proposed by Alejandro Castellanos  (Mexico), Director of the Centro de la Imagen of M exico, for 
Mexico. He is also associate curator for Mexico at PHOTOQUAI. 
 
 
 
 

 
 
 

®  Andrés Carrete ro Martínez, Phe notypes : Anïs Mon tema yor 1, 2007 
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Japanese Cultural Centre in Paris 
 
Voyages 
Japanese photographers views on the world 
 
From 14/10/09 to 23/11/10 
Curator: Satomi FUJIMURA, Curator, Tokyo Metropolit an Museum of Photography 
 
 
Co organised by the Tokyo Metropolitan Museum of Ph otography and the Japanese Foundation, this exhibit ion presents travel 
views of five photographers and a video maker, all Japanese: subjective and diverse visions on the Japanese archipelago and of 
other countries, urban scenes and far-off or even i maginary landscapes. 
 
Six Japanese artists, six notions of travel.   
 
Kôji Onaka  photographs his “wanderings” in the Nippon archipe lago, which he criss-crosses like a vagrant.  More than a simple 
travel diary, his images take us to an everyday Jap an which is soon to disappear.   
 
Toshiya Momose  has affection for the large cities: New York, Toky o, Istanbul, and Shanghai… From overpopulated India , he 
offers us, in his usual way, strangely empty urban landscapes which, paradoxically, suggest even more strongly the presence of 
their inhabitants.  
 
A renowned photographer, extreme adventurer and exp erienced sportsman, Naoki Ishikawa  shows us Mount Fuji as we have 
never seen it.  His photographs taken during the as cent of the volcano show us a harsh and sometimes d angerous mineral 
universe, far from the postcard clichés of this sym bol of Japan. 
 
From the snowy lands of an island to the north of H okkaido to the subtropical landscapes of the Okinaw a islands, the theme of 
insularity is at the heart of the work of Takeshi  Dodo.  His images bear witness to his fascination for the se lands which are still 
isolated despite modernisation, where the present a nd the past are closely linked.  
 
Sayuri Naitô  wanted to photograph Lisbon as it is seen by its i nhabitants.  But from these sites which could seem very ordinary 
to us, she is able to reveal all its charm, the bea uty of its light, and the softness of its atmospher es. 
 
Finally, Hiraki Sawa 's works let us travel to imaginary worlds. This wo rld-renowned video maker's v ideos are like treasure  
chests in which the treasure is a half-real, half-d reamlike …  
 
It is very likely that these journeys were not the most peaceful for these demanding artists.  But the ir work gives us the desire 
to discover, in our turn, unknown lands, and to loo k differently at our planet.   
 
 
 
 

 
© Takeshi Dodo, Rishirito  Hokkaido, 2003 
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La Monnaie de Paris  
 
Iran 1979 – 2009 : between hope and chaos 
30 years of Iranian documentary photography 
 
From 6/11/09 to 20/12/09 
 
Artistic direction: Anahita Ghabaian Etehadieh 
Curators: Bahman Jalali, Hasan Sarbakhshian 
 
La Monnaie de Paris has chosen to show the three mo st recent generations of Iranian photographers betw een the 1979 
Islamic Revolution and 2009. 
 
According to the anti-chronological bias to their p resentation in the exhibition – from the youngest t o the oldest – these 
photographers offer us their v iews of the evolution  of the social and individual complexities in a cou ntry marred by 
conflicts: the internal conflict of the Revolution,  the war with Iraq, disputes with the international  community, conflicts 
between generations and between political sensibili ties etc … 
 
Influenced by the media, particularly foreign telev ision and the internet, the young generation no lon ger gets together 
around themes of war or the Revolution, which were the tragic events which marked Iran in the 1970's a nd 1980's; it is 
interested, by contrast, in daily life, as shown in  the intimist images of bedrooms or the young girl made up with mud 
who meets the reaction of passers-by.  
 
The intermediary generation benefited from the poli tical relaxation and the cultural opening put into place by the 
President of the Republic Mohammad Khatami, elected  in 1997: numerous newspapers, both weekly and dail y were then 
born, thus favouring the rise of photojournalism.  The “Photographic Department of the University”, on ly created in the 
1980's, largely contributed to the training of thes e photographers, more than 15,000 of whom have toda y qualified.    
 
The oldest artists, whose work closes the exhibitio n, are, on the other hand, mostly self-taught.  The ir work, rooted in a 
difficult period in Iran's history remains a source  of inspiration for the following generations.  The ir black and white war 
pictures have retained all their impact.  Amongst t hese talents, Jahanguir Razmil won the Pulitzer Pri ze in 1980 for a 
political image which could have cost him his life;  he is one of the first to have thus touched the re st of the world. 
 
Nevertheless, the photographs of the exhibition wer e closely examined by the auto censure of the artis ts of whom more 
than half currently work with international photogr aphic agencies:  this bears witness to the persiste nt tensions in 
contemporary Iran's civil and political society.  T he current passion for contemporary Iranian photogr aphy by 
professionals shows its mastery, its sincerity and its sensitivity despite the restrictions of this au to censure.   
 
Artists shown: Abbas Kowsari, Hasan Sarbakhshian, Ali Zare, Jamshid Bayrami, Mohammad Farnood, Omid Sa lehi, Javad 
Montazeri, Reza Moattarian, Majid Saeedi, Babak Bor dbar, Mahbobeh Karamali, Mahdieh Moradi, Mastery Fa rahani, 
Mohammad Kheirkhah, Newsha Tavakkolian, Laleh Sherk at, Ali Freidoni, Kaveh Kazemi, Amir ali Javadian. 
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Musée d’Art Moderne de la Ville de Paris 
 
Primitive  
Apichatpong Weerasethakul   
 
From 01/10/09 to 3/01/10 
Curator : Angéline Scherf 
 
ARC presents Primitive, a recent work by Apichatpon g Weerasethakul, the acclaimed Thai artist and film -maker. 
Drawing on sources of inspiration ranging from Budd hism to popular culture, from soap operas to folklo re, Apichatpong 
Weerasethakul’s videos focus on individual and coll ective memory. Endowed with very real artistic and v isual qualities, 
they also explore the present Thai cultural system.  
 
The exhibition features eight short works shot in N abua, a village in north-east Thailand which had be en occupied by the 
Thai army from the 1960’s to the 1980’s to control communist insurgents. 
 
Primitive is inspired by a Man Who Can Recall His P ast Lives, a book whose author, a monk, recounts th e former lives of a 
man called Boonmee. Based on the questioning of mem ory, history and myth, Primitive is a protean proje ct including the 
installation, two short films, an artist’s book and  forthcoming feature in which Boonmee will appear. In different scenes, 
we witness the activities of local teenagers: the b uilding of a wooden spaceship, a football match wit h a burning ball…  
Apichatong Weerasethakul paints the portrait of an unchanging youth, the descendants of communist farm ers 
emancipated from their past. Like his films, nature  is at the centre of this work which is made up of impressions of light 
and memory. The narrative is often secondary, the e mphasis falling rather on immersion in a mental wor ld where 
boundaries fade to nothing.  
 
Primitive is about reincarnation and transformation. It is a  celebration of destructive force in nature and in us that burns 
in order to be born and mutate. 
 
The installation will be exhibited in conjunction w ith a quartet of photographs made during the artist ’s stay in Nabua and 
the installation version of the short film Phantoms of Nabua.  
 
Apichatpong Weerasethakul 
Born in Bangkok in 1970, Apichatpong Weerasethakul lives and works in Bangkok and in Chiangmai, in Tha iland. The son 
of doctors, Apichatpong spent his childhood in Konk aen, to the north-east of Thailand. He obtained a d egree in 
architecture from the University of Konikaen and a Masters in Cinema from the Chicago Institute of Art s in 1994. 
He has been making short films since 1994, and a fi rst full-length film in 2000 ( Mysterious Object at Noon). In 1999, he 
created Kick the Machine, a company producing and promoting videos and inde pendent films.  His artistic projects have 
earned him wide international recognition and many prizes, notably at the Cannes festival (jury prize in 2004 for Tropical 
Malady). 
 

 
 

Apichat pong Weerasethakul 
 Primitive, 2009  

 Courtesy Kick the Machi ne Films, Bangkok 
 Credits : 2009 Kick the Machine Films 

 Photo: Chaisiri Jiwarangsan 
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Arles National Photography School  
 
Regards croisés  
 
From 22/09/09 to 22/11/09 
In the musée du quai Branly entrance 
 
The work of young photographers, produced during an  exchange between the ENSP (Arles) and Peru and Vietnam, will be 
presented in the entrance hall of the musée du quai  Branly .  
  
Thanks to the support of CulturesFrance, of the All iances Françaises and of the cultural services of t he French Embassies 
in the two countries concerned, partnerships were a ble to be developed with the fo llowing institutions : 
 
- on one side, the Arles Higher National Photograph y School (ENSP) 
- on the other side: the Centro del Imagen (CdI) of  Lima and the Theatre and Cinema School of Hô Chi M inh City.  
 
 The exchange was organised on the following princi ples: in each establishment, one photographer is se lected, at the end 
of their studies, and benefits from free travel and  a stay of three months minimum as part of the exch ange programme. 
The objective: produce a set of photographs on a th eme of his/her choice which gives an account of  a specific approach 
to the realities in the foreign country as perceive d by him/her. 
 
At the musée du quai Branly, these photographs are presented as a slide show near the entrance to the Jacques 
Kerchache reading room, from the 2/10/09 . 
  
Moreover in the context of an evening which will in clude another French art school, each institution w ill give a short 
presentation of the exchanges which took place, of the experience of the  comparative views and of the partnerships 
created between the establishments concerned. Image s will also be projected, and after the presentatio n, the invited 
photographers will asked to explain, firstly their choices, and then the photographer's experience dur ing their tr ip, both 
in the institution and in the country which welcome d them.   
  
The young photographers who will be presenting thei r work:  
 
- Duy Phuong Le Nguyen,  from the Theatre and Cinema School of Hô Chi Minh City, Vietnamese, in residence at Arles, 
associated with  Pascal Amoyel,  French, former ENSP student who spent a residence in Vietnam.   
- Ricardo Yui , of the Centro de la Imagen of Lima, Peruvian, in residence at Arles and Faustine Fermhin , French, former 
ENSP student, in residence in Peru.   
 
   

���������������������������  
       Faustine Ferhmin – pachacamac                                                           Ricardo Yui  - atelier sncf  - Arles 
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Ecole Spéciale d'Architecture, Paris 
 
The Ecole Spéciale looks at the world 
From 6/10/09 to 6/11/09 
In the hall of the Quai Branly Museum 
 
The Ecole Spéciale d'Architecture, with 700 student s, has a well established tradition of internationa l awareness, and has 
always welcomed students and teachers from abroad ( around 200 students in 2008 and around 20 foreign t eachers). 
 
Proposition 
Comparative views of our students who have particip ated in exchanges or study trips abroad and of thos e whom we 
receive every year from the same countries. 
Exhibition of photographic work of students discove ring a foreign town which highlight the specific vi ew of an apprentice 
architect. 
Selection by a jury of art and architecture profess ionals. 
��
Photographs of students on exchanges and study trips  2009 
Bilateral exchange with Turkey, Australia, Peru, Ko rea, the United States, New Zealand, Mexico, Israel , Brazil, Argentina 
and Austria … 
Study trip 2009 within the framework of Architectur e Workshops: to  Burkina-Faso, Kenya,  Hong-Kong, England, United 
States, Turkey … 
 
And, within the framework of the season of Turkey i n France, a focus on Turkey.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

© Leopold Lambert 
Titre: Story 7426, Hong-Kong 
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VII. Patrons and sponsors 
 
The patrons and partners of PHOTOQUAI, the internat ional biennial 
of world images 
 

 

PHOTOQUAI was created thanks to the support of 

 

 

 
CITROËN, patron of the musée du quai Branly  and partner of PHOTOQUAI 2009 
A major player in the environmental field, CITROËN has reaffirmed its ambition in becoming patron of t he musée du quai 
Branly, a symbol of the island of refuge for biodiv ersity in the urban environment with its plant wall , its green theatre and 
its forest garden. Moreover, on the strength of thi s commitment, CITROËN BUSINESS, the branch dedicated to vehicle 
sales to companies, launched AIRDREAM BUSINESS at the beginning of the year, a range of fleet vehicles  respectful of 
the environment. CITROËN regularly sponsors cultura l and artistic events, and CITROËN BUSINESS goes even further by 
supporting the second edition of PHOTOQUAI 2009. 
 

 

 

and of the members of the CLUB PHOTOQUAI 

 

 

 

 
 
 
 

and the support of  
 

 
 

 
 
 
 
 
 
 



�

www.quaibranly.fr  / www.photoquai.fr  

�
49 

 
VIII. Media partners 
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IX. Annexes 
 

 
* PHOTOQUAI Catalogue 
 
The general catalogue of the Biennial, both a beaut iful book and a memory of the event, has been desig ned 
like a professional catalogue, presenting all the p hotographers whose work is shown on the riverbanks and in 
the partner exhibitions.  
 
PHOTOQUAI 
19.6 x 27.5 cm 
204 pages, 250 illustrations 
Co-publishers musée du quai Branly  /Actes Sud 
Price: 30 €  
 
 
Contents  
 
Preface, by Stéphane Martin 
 
I. Introduction, by Anahita Ghabaian 
 
II. Presentation of the geographical areas 

Near and Middle-East, by Anahita Ghabaian 
Sub-Saharan Africa, by Nathalie Gonthier 
Maghreb, by Mouna Mekouar 
Japan and South-East Asia, by Tadashi Ono 
Oceania, by Anne Noble 
North America by Céline Martin-Raget 
Latin and Central America, by Alejandro Castellote 
India, by Pablo Bartholomew 
China-Caucases, by REZA 

 
III. Presentation of the 50 photographers  
 
IV. Presentation of the partner exhibitions 
 
V. Biographies of the curators and photographers 
 
VI. Geographical index 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

�
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* Biographies of the PHOTOQUAI curators 
 
Image professionals… 
 
Christine BARTHE 
Curator for Argentina and Mexico, in tandem with Va leria Gonzalez and Alejandro Castellanos 
Christine Barthe has been curator for photography a t the the Musée du Quai Branly since 2004. She was photography 
consultant for the exhibition titled “D’un regard l ’Autre”, she curated the exhibitions “Le Yucatan es t ailleurs: 
Expéditions photographiques (1857-1886) de Désiré Charnay” and “Camera obscura, premiers portraits au daguerréotype 
1841-1851” in 2007. She was curator for Mexico, in tandem with Alfredo Cruz, for Photoquai 2007. She i s curator for 
Argentina and Mexico for Photoquai 2009, in tandem with Valeria Gonzalez and Alejandro Castellanos. 
�
Alejandro CASTELLOTE 
Curator for Brazil and Peru 
Born in Madrid in 1959. In 1982, he began working a s a curator specialised in photography. From 1985 t o 1996 he headed 
the department of photography of the Circulo des Be llas Artes of Madrid. From 1998 to 2000, he was art istic director of 
the first three editions of the PhotoEspaña Festiva l. From 2001 to 2004, he was responsible for photog raphy in the 
Editorial Lunwerg, in which he published, among oth er things, Mapas Abiertos. Latin-American Photograp hy 1991-2002. 
He is currently working independently as an art cri tic and professor of photography. In 2006 he was aw arded the 
Bartolomé Ros Prize for the best professional track  record in photography in Spain. 

�
Hélène FULGENCE 
Curator for India, in tandem with Pablo Bartholomew . 
Born in Le Havre, France, in 1964, Hélène Fulgence graduated from the Haute École de Commerce (Paris) but also took 
acting classes. After managing exhibitions for the Centre Pompidou from 1992 to 1994, she ran the Cent re dramatique 
national de Bourgogne. In 1998 she was appointed De puty Director of Quartiers d’Été (the city of Paris  summer street 
festival), where she notably incorporated various k inds of outdoor events (performing and visual arts)  into the urban 
environment. She has been the Director of the Cultu ral Development Department of the Musée du quai Bra nly since 
2002. 
 
Anahita GHABAIAN ETHEDIEH 
Photoquai 2009 Artistic Director. 
Anahita Ghabaian Etehadieh is the Director of the S ilk Road Gallery, founded in 2001 in Iran. Born in 1962 in Tehran, 
after primary school and secondary school at the Ly cée Jeanne-d’Arc of Tehran, Anahita Ghabaian took a doctorate in 
history on contemporary Iran and a postgraduate app lied computer science degree to the Economic and So cial 
Management  
at Denis Diderot University–Paris 7. Returning to I ran in 1997, she questioned the forms of expression  of a new 
generation of artists, accustomed by playing with c reating the political and religious codes. In this abundance of artistic 
expressions, photography emerged as the most powerf ul and most direct. In 2001, she founded the Silk R oad Gallery in 
order to present the work of Iranian artists, espec ially photographers, abroad. So far, this gallery i s the only site devoted 
specifically to photography in Iran. 
 
Nathalie GONTHIER 
Curator for Sub-Saharan Africa, in tandem with Moun a Mekouar   
Nathalie Gonthier was born in Madagascar in 1967. A  native of Reunion Island, she pursued studies in a rt history and 
cultural mediation in Paris. After her initial expe rience working in several institutional cultural se rvices she took charge of 
the visual arts programming for the City of Saint-D enis on Reunion Island. She has developed several events organised 
around photography and video of which she is the cu rator. Today she manages the Regional Collection of  Contemporary 
Art (F.R.A.C) of Reunion Island. 
 
Yves LE FUR 
Curator for Australia and New Zealand, in tandem wi th Maud Page and Anne Noble 
Yves Le Fur is Director of Heritage and Collections  of the musée du quai Branly and exhibition curator . Formerly a curator 
at the musée national des Arts d’Afrique et d’Océan ie, he notably presented “La Mort n’en saura rien :  reliques d’Europe 
et d’Océanie” (1999). He also presented in 2006 “D’ un Regard l’Autre”, the musée du quai Branly’s exhi bition-cum-
manifesto. 
 

Céline MARTIN-RAGET 
Curator for North America and Canada, in tandem wit h Martha Langford and in charge of research for the diasporas.  
 

Exhibition curator for North America in charge of r esearch on diasporas. 
Céline Martin-Raget got a good head start with a po stgraduate degree in the visual arts and aesthetics . After several 
incursions into the world of music and television, she became an associate and art director of an advertising agency, 
commissioned artists and photographers, edited exhi bition catalogues and art books… before joining the  musée du quai 
Branly, which entrusted her with setting up its ima ge centre.  
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 Mouna MEKOUAR 
Curator for the Maghreb countries, Tunisia, Morocco  and Algeria.   
Mouna Mekouar is a graduate of the Institut nationa l du Patrimoine (with a specialisation in museum cu ratorship); she is 
writing a thesis in art history. In 2007, she curat ed the Roger Parry exhibition at the Jeu de Paume ( Paris) ; she is 
currently taking part in preparatio  of the opening exhibition of the Centre Pompidou in Metz. She cont ributes to 
magazines such as Etudes photographiques, Images re-vues and Patrimoines and wrote many essays among those 
published in the Roger Parry exhibition catalogue ( Gallimard, 2007). She recently published a research on the creation of 
the Centre Pompidou as part of the secondary school  syllabus.  
 
Tadashi ONO 
Curator for Japan and South-East Asia, in tandem with Alexander Supartono.  
Tadashi Ono, a photographer born in Tokyo, graduate d from the National Photographic School of Arles .S ince then, he 
has worked on various Japanese and European photographic magazines, and was part of the editorial team  for the 
Dictionary  of Photography (Larousse, 1996). His photographic work is on show notably at the Bibliothèque nationale de 
France and at the Tokyo Museum of Modern Art. In 20 06, he did the photographic archive of Jean Tinguel y's major work, 
Le Cyclop, for the Centre national des arts plastiques. He a lso teaches at the Atelier de Sèvres.  
 
REZA 
Curator for China and Caucasus, in tandem with Na Risong and Sarah Oghuz. 
Born in Tabriz, Iran, an exiled French citizen, Rez a is an internationally renowned photojournalist an d philanthropist 
deeply committed to the education of future generat ions and women empowerment through the use of media  and 
communication. Author of 15 books, published by Nat ional Geographic  Magazine, his works have been exhibited in major 
cities. He has received many awards including the “ Doctor Honoris Causa” from the American University of Paris, the 
“Chevalier de l’Ordre National du Mérite” and the “ Honor Medal” from the University of Missouri – Colu mbia School of 
Journalism.  
 

 in « tandem » with associate curators 
 
Pablo BARTHOLOMEW 
Curator for India, in tandem with Hélène Fulgence 
Pablo Bartholomew is a self-taught Indian photograp her. He was awarded Best Pic ture Story for Morphine  addicts, 1975 
and Picture of the Year 1984 for Bhopal Gas Tragedy from World Press Photo. As a photojournalist, he d ocumented 
societies in conflict and transition for over 20 ye ars working with the Gamma – Liaison agency. He has  published in Time, 
Life, Newsweek, Paris Match, Figaro, Geo and Nation al Geographic magazines. He has exhibited worldwide  in museums 
and festivals like Les Rencontres d’Arles 2007 and the Rubin Museum of Art, New York 2009. 

�
Iatã CANNABRAVA 
Curator for Brazil in tandem with Alejandro Castell anos. 
Photographer, curator and cultural activist, he pre sents documentary works, namely concerning the peri phery of great 
cities, in his Otra Ciudad essay. He directs the Estúdio Madalena Company, which has organised and man aged over 30 
exhibitions and special projects, such as: Revele o  Tietê que Você Vê, in 1991; Foto São Paul, in 2001; Povos de São Paulo, 
in 2004 and the Expedição Cívica, Ecológica e Fotográfica De Olho nos Mananciais project in 2008. He i s responsible for 
co-ordinating the International Festival of Photogr aphy – Paraty em Foco and the Latino-American Forum  of Photography 
in São Paulo.  
 
Alejandro CASTELLANOS 
Curator for Mexico, in tandem with Christine Barthe . 
Alejandro Castellanos was born in Mexico in 1960. H e studied at the Institute of Photographic Studies of Catalonia. He 
has been editor-in-chief, conservator, researcher a nd professor of photography. He has published numer ous books, 
catalogues, magazines and journals in Mexico and ab road and co-ordinated many exhibitions and forums o n photography 
and artistic research. Since 2002 he has served as the director of the Centro de la Imagen, a space de dicated to furthering 
the development of photography in Mexico. 

�
Valeria GONZALEZ 
Curator for Argentina, in tandem with Christine Bar the. 
A graduate in Art History (University of Buenos Air es, UBA), Valeria Gonzaelez is a professor of contemporary art (UBA, 
Universidad Nacional de 3 de Febrero, Universidad T . Di Tella) and a researcher (UBA) specialised in photography. She is 
a member of the AICA, works for the news daily Pági na 12 and authored the book “El Pez, la Bicicleta y  la Máquina de 
Escribir” (Ediciones Proa, 2005); since 1996, she has also been working as an independent curator. She is currently the 
Artistic Director of the Casa del Bicentenario (Hou se of the Bicentenary) (Secretariat of state to Arg entine culture).  
 
Martha LANGFORD  
Curator for North America and Canada, in tandem wit h Céline Martin-Raget. 
Martha Langford is an Associate Professor and Concordia University Research Chair in Art History. Her most recent book 
is Scissors, Paper, Stone: Expressions of Memory in Contemporary Photographic Art (2007). Langford was  artistic director 
of Le Mois de la Photo à Montréal 2005. Her contrib ution to Photoquai is a collaboration with First Na tions specialist 
Sherry Farrell Racette. They are co-curators of Unm asking: Arthur Renwick, Adrian Stimson, Jeff Thomas  for the Canadian 
Cultural Centre in Paris 
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Mehran MOHAJER 
Curator for the Near- and Middle-East, in tandem wi th Anahita Ghabaian Etehadieh. 
Mohajer was born in 1964 in Tehran and lives and wo rks in Iran. He got his BA in photography at the Un iversity of Tehran 
(1990), and his MA in General Linguistics (1994). Since then he has been working as an art photographe r, while teaching 
at the University of Tehran. In his work he intertw ines texts, media and cultural representations, emp hasising the 
semiotic nature of photography. Mohajer has partici pated in several group exhibitions, including “Rega rds Persans”, Paris 
(2001), “Persian Visions”, Minneapolis (2005), “Lio n Under the Rainbow”, Athens (2008), and several so lo and group 
exhibitions in Tehran. 
 
Anne NOBLE 
Curator for New Zealand, in tandem with Yves Le Fur . 
Anne Noble is Professor of Fine Arts at Massey Univ ersity, Wellington, New Zealand and one of New Zeal and’s most 
esteemed photographers. Her series Ruby’s Room was exhibited at the inaugural PhotoQuai Biennial in 20 07. In 2008 she 
was the recipient of a United States National Sc ien ce Foundation Artists and Writers award to photogra ph in Antarctica. 
She is currently completing a book about Antarctic light, space and atmospheric phenomena. Her work is  exhibited 
widely in New Zealand, Australia, France, Spain, Germany and the USA and is in major museum collection s 
internationally  
 
Sarah OGHUZ NAZIROVA 
Curator for the Caucasus, in tandem with REZA 
Sarah Oghuz Nazirova was born on December 29, 1944 in Azerbaijan. She was graduated from the Azerbaija n State 
Pedagogical Institute in 1965 and took a post gradu ate courses on aesthetics in the Institute of Law a nd Philosophy of the 
Academy of Sciences in Azerbaijan . For almost four  decades she has been involved in many art projects  as a curator, 
director and writer. Her works has been published i n many national and international magazines and rec ently she is the 
chairman of the department of prose  
in the publication of the Azerbaijan Writers’ Union . 
�
Maud PAGE 
Curator for Australia, in tandem with Yves Le Fur. 
Maud Page hs been Curator of Contemporary Pacific A rt at the Queensland Art Gallery in Brisbane, Austr alia since 2002. 
She form part of the Asia Pacific Triennial of Cont emporary Art curatorium 2002, 2006 and 2009. Maud h as lectured in 
Museum Studies at Sydney University and in Hong Kon g. Maud has been promoting Pacific art since 1996 a nd in 1999 
curated Michael Parekowhai’s “Kitset Cultures”. In 2010 she will curate “Unnerved. Contemporary New Ze aland Art” and 
this year, “Paperskin. Barkcloth across the Pacific ”.  
 
Alexander SUPARTONO 
Curator for Japan and South-East Asia, in tandem with Tadashi Ono. 
Born in 1972, Alexander Supartono is a lecturer at the Department of Photography in the Faculty of Fil m and Television, 
at Jakarta Art Institute. He has also worked as a r esearcher and independent curator for several cultu ral institutions and 
galler ies at home and abroad. Currently, he is purs uing a Master’s degree in Southeast Asian Studies ans Art 
History/Photography at Ohio University, USA.  
 
Na RISONG 
Curator for China, in tandem with REZA. 
Na Risong has extensive experience as curator in planning and execution of many large Photographic Fes tivals 
domestically and internationally. He has also edite d and published several important photographic book s. 2009, Co-
founded Pixel Magazine, acting as Editor-in-Chief. 2008,Co-founded TAO Images Limited, acting as President. 2007,Co-
founded Intergallery, acting as Art Director. 2007, Vice President, Panorama Media Limited. 2005 –2006, Editor-in-Chief, 
Photo Magazine (China). 2001 –2005, Editor-in-Chief, Photographers Companion Magazine. 
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* Biographies of the PHOTOQUAI photographers 
 
 
Sanan ALESKEROV 
Sanan Aleskerov was born on January 10, 1956 in Baku, Azerbaijan. After his graduation from the journa listic faculty of 
Baku State University in 1982, he has been active i n all aspect of photography in Azerbaijan by chairi ng Khazar 
Photography Club and Art Committee of Azerbaijan’s Union of Photography. He is a member of “Labyrinth”  Group of 
Azerbaijani visual artists and a great teacher of p hotography. His main work is a personal journey in his mind to the 
image of routine. As an author, he has also present ed his work in many exhibitions. 
 
Brook ANDREW 
Brook Andrew is a leading Australian artist. He cha llenges cultural and historical perception, using i nstallation, text and 
print media to investigate local and global issues regarding race and history. Exhibitions include: Ty pical! Cliches of Jews 
and Others. The Jewish Museum, Berlin, 2008-2009; Alfred Metraux: From fieldwork to Human Rights. Smit hsonian 
Institute. Washington D.C., 2007; Prism: Contempora rary Australian Art. Bridgestone Museum of Art,Toky o, 2006; Trans 
Versa, Museo de Arte Contemporaneo, Santiago, Chile, 2007. 
 
Jerónimo ARTEAGA-SILVA 
Jerónimo Arteaga-Silva was born in 1972 in Mexico. In 1993 he began to work as a press and documentary photographer 
and has exhibited his work in Mexico, Cuba, Argenti na, Germany, France, Spain, Brazil, USA and China. His work has 
received several awards in his country and abroad. He lives between Düsseldorf, (Germany) and Mexico C ity, is associated 
photographer for Mondaphoto in Mexico and is repres ented in Europe by the agency Bilderberg in Hamburg . 
 
Said ATABEKOV 
Said Atabekov was born in Bes Terek, Uzbekistan, in 1965. He lives and works in Shymkent, Kazakhstan. He was founder 
of Kyzyl Traktor, the first avant-garde artistic  gr oup in Kazakhstan after Perestroika. Through perfor mances, videos – 
Neon Paradise (2004), Noah’s Ark (2004) Walkman (2005), Battle for the Square (2008), photos – The cycle Way to Rome 
(2007), and installations he focused his attention on Central Asia, and its myths, in the search for a  national identity. He 
participated in the 2005 and 2007 Venice Biennial ( Italy), the Istanbul Biennial (Turkey) and the Mont real Biennial 
(Canada) in 2007 .  
 
Hugo AVETA 
Hugo Aveta hails from Argentina. He studied archite cture and cinema. Aveta has shown his work in Argen tina at the 
Caraffa and Castagnino Museum, the National Museum of Fine Arts (mnba), C.C. Recoleta, the Alliance Française, the 
marc, the Museum of Modern Art of Buenos Aires (mam ba) and the Sivori Museum of Buenos Aires. He also exhibits his 
work in Belgium, Spain, Brazil, Colombia, Venezuela  and Guatemala. In 2009 he is participating in the Mercosur Biennial 
in Brazil and the second Biennial of the End of the  World in Ushuaia. He has been awarded the fo llowin g prizes: first prize 
of the 2001 National Visual Arts Show, regional osd e prize in 2005; first prize osde in 2006; Petrobas  first prize in 2007. 
The mnba, Caraffa, macro, mamba and molas museum as  well as private collections possess his works.  
 
Sammy BALOJI 
Sammy Baloji was born in 1978 in Lubumbashi, Katang a Province, in the Democratic Republic of the Congo  where he 
lives and works. He is a member of the Lubumbashi V icanos club, an artists’ collective that has existe d for over ten years. 
The holder of two BA degrees, in litterature and in  Information and Communication sciences, he showed initial interest in 
comic books, then in photography and video. His Mem ories series was showcased in Photoquai 2007.  
 
Nadiah BAMADHAJ 
Nadiah Bamadhaj was born in West Malaysia in 1968. Trained as a sculptor, she has been producing drawi ngs, video and 
digital images since 2000. She has worked in NGOs, lectured in art, and is author of Aksi Write (1997) , a work of non-
fiction on Indonesia and Timor Leste, co-written wi th her late brother. In 2002 she was awarded the Ni ppon Foundation’s 
Asian Public Intellectual Fellowship, which she spe nt in Yogyakarta, Indonesia, where she has been liv ing. Her recent 
work looks at architecture as historical nationalis t documents, which is the topic of her current PhD research at Curtin 
University of Technology, Western Australia. 
 
Raymond BARTHES 
Raymond Barthes was born in Madagascar in 1957. He left his native island in 1972 for Toulouse, where,  after his years in 
secondary school, he spent a short time at the Scho ol of Fine Arts. It was here that he discovered the  magic of 
development and decided to dedicate himself to phot ography. He earned a French National Vocational Qua lifications 
certificate as a photograph retoucher after an inte rnship at the ETPA. After holding several low skill ed jobs, in 1980 he set 
off for the Indian Ocean to get closer to Madagasca r. He has been living and working in Sainte-Marie o n Reunion Island 
ever since. 
 
Jan BECKET 
Born in Hawaii, Jan Becket studied in Paris in the 1970s. For the last twenty years he has been teaching literature and 
photography in Honolulu at a high school for native  Hawaiians. He is one of two publishers and photogr aphers of the 
large format book Pana O’ahu (UH Press, 1999), the most utilised photographic catalogue in Polynesia o f Hawaiian 
temples remaining on the island. 
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Julio BITTENCOURT 
Julio Bittencourt was born in 1980, and grew up in São Paulo and spent his adolescence in New York. Bittencourt’s work 
has been exhibited in galleries and museums worldwi de and his work published in Geo, The Guardian, Nat ional 
Geographic, Le Monde, Aperture, Esquire, among othe rs. In a window of Prestes Maia 911 building, his f irst book, is the 
culmination of 3 years of work in a squat building in São Paulo. Recent prizes include two Conrado Wessel Awards 
2008/2007 and the 2007 Leica Oskar Barnack Award. 
 
Joyce CAMPBELL 
Joyce Campbell is a New Zealand artist who works wi th photography, sculpture, film and video installat ion. In her most 
recent photographic work she utilises antique proce sses to record microscopic worlds. She creates large- scale immersive 
photographic environments to suggest the collision of natural and human cultural systems. Joyce Campbe ll exhibits 
internationally, and her work is seen widely in New  Zealand, the United States and most recently in Ko rea. She lectures at 
the Elam School of Fine Arts, University of Aucklan d, New Zealand. 
 
Chuha CHUNG 
ChuHa Chung was born in 1958, in Inchon (South Korea). Since his studies in photography at the Koeln F achhochschule in 
Germany, Chung has pursued a career as a photographer and teacher at Paekche Institute of Art, in Sout h Korea. His 
series A Pleasant Day is a long-term project that w as the subject of a publication in 2008. His work i s regularly presented 
in exhibitions on contemporary Korean photography, such as the Daegu Photo Biennial (2006), Donggang Photo Festival 
(2002), Kwangju Biennial (2002)… and collected by t he main contemporary art museums of Korea.  
 
Gohar DASHTI 
Gohar Dashti was born in Ahvaz, south Iran, in 1980 , and lives and works in Tehran. She graduated with  ann M.A in 
photography from the Fine Art University of Tehran.  She has had solo shows and group shows in Iran, Germany, United 
States, Romania, France and India. Her pictures have been published in several books such as Iranian photography now 
(Germany-2008). She is a member of the Society of Iranian Visual Artists. 
 
Daniela EDBURG 
Daniela Edburg, a Mexican artist born in Houston Te xas, in 1975, studied visual arts at the National S chool of Visual Arts 
of the National Autonomous University of Mexico. Sh e has participated in many group exhibitions and ar t fairs in Mexico 
and abroad. In 2008 she received the Young Creators Grant from the National Arts and Culture Fund and in 2006 she was 
awarded the Sivam Visual Arts Prize and received ho nourable mention at the XXVI Annual Young Art Encou nter In 2004 
she received a grant for creators awarded by the Gu anajuato Institute of Culture. 
 
Nadia FERROUKHI 
Born in France to a Czech mother and an Algerian fa ther, Nadia Ferroukhi grew up in Algeria, Austria a nd the United 
States, becoming a polyglot thanks to her family’s professional assignments. Now a photographer, she i s reconnecting 
with her country of origin, Algeria, where she prod uced her first major series. She lives both in Pari s and Algiers and 
travels the world capturing images of human diversi ty. Her photography has been the subject of numerou s exhibitions, 
publications (French, Algerian and international pr ess) and published works.  
 
Ilan GODFREY 
Ilan Godfrey, with a master’s in photojournalism, a  prize winner at the West Photography and Magenta F lash Awards, 
divides his time between London and Johannesburg, w here he was born. In the microcosm of the Hillbrow 
neighbourhood, his subjective colour captures a pos t-Apartheid South Africa living under the constant threat of 
criminality. His area of investigation focuses on t he complexity of the communities touched by crimes as he has been. 
Through “Living with crime”, a daily chronicle unde r tension, the South African reality is revealed.  
 
Lourdes GROBET 
Lourdes Grobet was born in Mexico-City in 1940, whe re she now lives and works.  
By photographing environments to which she feels cl ose (such as “lucha libre” in Mexico…), Lourdes Gro bet has created 
a new form of iconographic documentary making withi n the Mexican context. Since the 1970s, she has been instrumental 
in renewing the conditions of art in her country, b y drawing attention to the lack of flexibility of t raditional direct 
photography, and by using a variety of media to sup port her discourse.  
 
Lu GUANG 
Lu Guang, a freelancer, focuses on documentary stor ies about social and environmental issues. He won t he First Prize in 
the category Contemporary Issues Stories of the 47t h World Press Photo Contest for the Aids v illage, H enan province, 
China. The picture story of drug addicts was exhibi ted Perpignan V isa pour l’image Festival in 2004. H e was invited by the 
US Department of State as a visiting scholar in 200 5. He won the Henri Nannan Prize of Photography in 2008, and 
received a fellowship from the W. Eugene Smith Memo rial Fund in the USA. 
 
Nermine HAMMAM 
Nermine Hammam (born 1967) is a Cairo-based visual artist and photographer. Renowned for her portraits  that rework 
raw photography into painterly, large-format prints , Hammam’s work deals largely with the human condit ion, bearing 
witness to transcendental spiritual ceremonies acro ss the Middle East. Hammam’s prints have been featu red in leading 
art books and magazines, and are included in public  and private collections around the world. Recent e xhibitions include: 
Casa Arabe, Madrid 2009; Athens Photo Festival 2008; Joburg Art Fair 2008. 
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Pablo HARE 
Pablo Hare was born in Lima, 1972. Photographer and  cinematographer, has participated in various exhib itions in Peru 
and abroad, including the 25th São Paulo Biennial. He is a co-founder of the artist collective Espacio  La Culpable and co-
director of the Escusado Gallery.  
He has been a resident at the Academy of Media Arts , Köln, and at the Cité Internationale des Arts, Pa ris. In 2008 he 
started Toromuerto Press, an independent publishing  project, with the book Carretera Central. He lives  and works in 
Bristol. 
 
Anahit HAYRAPETYAN 
Anahit Hayrapetyan was born on May 26th 1981 in Arm enia. In 2005 she participated in seminars of World  Press Photo. 
Now she studies at the Danish School of Journalism.  Her works are published in National Geographic Tra veler, on 
Eurasianet.org, Armenianow.com and in Zaman, Ogonio k, News Week. In 2006 she won the President’s prize in Armenia, 
then the Eurasia Social Portrait 2007, Black Sea and Caucasus 2008, Europe and Asia 2009. At PatkerPhoto Agency she 
worked on Merhabarev in 2005/2008 Children-Victims  
of War in 2006. 
 
Mohamad IQBAL 
Mohamad Iqbal Freelance Documentary Photography Bas e in Jakarta. His photographic works have appeared in a number 
of national and international media including Algem een Dagblad (Netherlands), International Samenwerki ng 
(Netherlands). A number of domestic and overseas ex hibitions followed, inc luding Nooederlicht Photo Fe stival – Gronigen 
(Netherlands), FotoFreo Photo Festival-Perth (Austr alia), and “Common Ground-Aspect of Contemporary Mu slim 
Experience in the United Kingdom, the Middle East a nd South East Asia”, Sharjah Art Museum, Dubai Unit ed Arab 
Emirates. 
 
Morfi JÍMENEZ 
Morfi Jíménez was born in Lima in 1976. A self-taug ht portrayist, he stamps personality and drama on e ach one of his 
pictures. His characters seem to come from the bowe ls of Earth, while others seem to float around it, that is the magic 
aura he stamps on them by making use of colour. His  photos of Andean village inhabitants refer to scen ery mounted in 
the depths of Peru, where its protagonists seem to enjoy all the beauty and charm of any given day. Hi s work has led him 
to receive the “Masters Hasselblad Award 2008” in t he category of portraiture. 
 
Meng JIN 
Meng Jin was born in Chongqing, China in 1973. He r eceived his BFA from Southwest China Normal Univers ity and his 
MA from the Chelsea College of Art and Design, UK –  Awarded Distinction. His work has been exhibited i nternationally 
including: The Thirteen: Chinese Video Now, MOMA PS 1, New York, Moscow Young Art Biennial, Moscow, Russia, 
Whispering Wind: Recent Chinese Photography, First Center for the Visual Arts, Nashville, Tennessee, Evolution, 2007 
Guangzhou Photo Biennial, Guangdong Art Museum, Gua ngzhou. He currently lives and works in Beijing. 
 
Katayoun KARAMI 
Katayoun Karami was born on December 1967 in Tehran , where she currently lives and works. She has part icipated in 
many group exhibitions both in Iran and abroad. She  is always looking for new and sophisticated ways t o express herself. 
Her work shows her lived exper ience in a delicate w ay, while containing pithy implications on women’s social condition. 
 
Mouna KARRAY 
Mouna Karray studied photography in Tokyo.  
Her Japanese experience (1997-2002) inspired the autobiographical series Self portrait, Tokyo mon amou r and the series 
in progress, Au risque de l’identité, that she bega n developing in 2005 in Tunisia, France and Italy. Identity, borders, the 
memory of places and people art the central themes of her photography and installations: Coupure, in 2 004; Murmurer, 
in 2007; Un objet sur le rivage, in 2008. 
 
Abbas KOWSARI 
Abbas Kowsari was born on 1970 in Tehran. He started working as a photojournalist in 1994 with Tehran Times Daily and 
now he is the Photo Editor of E”temad newspaper. Wi thin his career life he has worked for more than 12  newspapers 10 
of which were banned from publishing for their refo rmist ideas during only (pourquoi only ?) 4 years. He has also held 
several solo and group exhibitions like “ Iran Insid e Out”, Chelsea Art Museum New York 2009, “Shade of  Earth-Shade of 
Water”, Aaran Art Gallery Tehran 2008, and “Muslims  Muslims” in La Vilette Paris 2004. 
 
Atul LOKE 
Atul has won several best photo stories awards. His  work has been published in major international mag azine and 
newspapers. He is the recipient of the Young Portfo lio Award in Japan. His work has been showcased in various 
international photo festivals and even published in  “New Stories” by World Press Photo, “Better City” and “Blue Planet 
Run” book projects. He has been covering major nati onal and social issues across the country and is currently working on 
a personal book project in Mumbai. 
 
Pablo LÓPEZ LUZ 
Pablo López Luz was born in Mexico City in 1979. Hi s work has been exhibited in different countries su ch as: U.S.A., 
Brazil, Italy, Spain, Mexico, Japan, and others. Hi s work is part of the prestigious Latin-American ph otography collection 
Anna Gamazo de Abello, and is also part of these co llections: Gellman Foundation, Museum of Modern Art  in Mexico 
City. He is represented by Sasha Wolf gallery in N.Y. and by Rose Gallery in L.A. In the year 2004 he was the recipient of 
the Velazquez Grant (Spain), in 2007 he received the Jovenes Creadores grant (Mexico).  
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WAYNE LIU 
Wayne Liu was born in 1979 and spent the first five  years of his life in Taiwan, before immigrating to  the United States. 
He returned between the ages of 8 and 20 to attend high school. He has been using photography for the past ten years as 
a means of documenting the permeability between the  facts and the memories of his childhood. Nowadays,  he lives and 
works in New York City.  
 
Nomusa MAKHUBU 
Nomusa Makhubu is currently preparing a PhD in Art History at Rhodes University. She is employed as a lecturer in Art 
History and Visual Culture at Rhodes University Fin e Art Department as a Mellon appointee from the pro ceeds of the 
Andrew Mellon Accelerated Development Programme. Pr ior to her formal entry in academia, Nomusa Makhubu  practised 
as an artist, introducing herself to the field thro ugh achieving the Gerard Sekoto: ABSA L’Atelier Award which catapulted 
her career in 2006.  
 
RIMA MAROUN 
Rima Maroun is a Lebanese artist who lives and work s in Beirut. After graduating in 2006 with a master  in photography 
she started elaborating her own photographic  approa ch. In response to the violence of 2006’s war image s she worked on a 
first series of pictures representing children from  different regions of south Lebanon posing against walls. Murmures… 
received the Euro-Med Award for dialogue between cu ltures, an initiative of the Anna Lindh foundation and the 
Fondazione Mediterraneo. It was exhibited in Naples , Budapest, Damascus and Beirut. Rima Maroun elabor ated in 2009 a 
new project called “Champs de passages” which was exhibited in Beirut. 
 
Pierrot MEN 
Pierrot Men was born in 1954 in Madagascar. He live s in Fianarantsoa, where he manages a photography studio. His 
relationship with photography dates back to 1974, w hen he founded his studio. For many years photograp hy was only a 
minor activity for him because his main passion was  painting. It was only round the age of 40 that he decided to focus 
entirely on photography. In 1994, upon winning a “M other Jones” competition, he was awarded a Leica ca mera, which he 
uses to this day. A privileged witness, he chooses to portray the daily life and mutations of his coun try.  
 
Karen MIRZOYAN  
Karen Mirzoyan was born in 1981 in Tbilisi, in Geor gia, and went to Armenia in 1992. He studied photog raphy in the 
framework of a seminar organised by World Press Pho to at the Caucuses Media Institute, in Erevan. In 2 005 he worked for 
the Panos Pictures agency in London. He then collab orated with Armenian International Magazine and the  
www.armenianow.com website until 2007. In 2006 he j oined a group of Turkish and Armenian reporters wor king on a 
book project treating both countries. He is exhibit ing in Nice, in the context of Septembre de la Phot o dedicated to 
Armenia. His photographs are distributed by the Aus trian Anzenberger agency. 
 
Lamia NAJI 
Born in 1966 in Casablanca, Morocco, Lamia Naji dev eloped an approach that has made her one of Morocco ’s most 
renowned photographers. In 1996, she participated i n the exhibition “ In Sight: African Photographers, 1940 to the 
present” and in 1998 she obtained a grant from the prestigious Casa de Velazquez in Madrid. Her work “ Couleurs 
Primaires” (Primary Colours) won her the prize awar ded by the Festival off of FotoEspana 2005 and her participation in 
the travelling exhibition “Snap Judgments - New pos itions in Contemporary African Photography” initiat ed by the I.C.P 
(international Centre of Photography) in New York. 
 
Khalil NEMMAOUI  
Born in 1967 in the Middle Atlas Mountains of Moroc co into a farming family, after studies in science in Morocco and 
France he began working in the banking sector befor e moving into communications. He exhibited his phot ographs for the 
first time in 1993 at which time he decided to dedi cate himself exclusively to photography. Thus, Khal il Nemmaoui has 
experienced the growing freedom of expression in Mo rocco and the development of a modern press with wh ich has been 
working ever since. He has produced several publica tions on Morocco and regularly exhibits his work. 
 
Emeka OKEREKE 
Emeka Okereke was born in 1980 in Nigeria. At the a ge of 20, he decided to become a professional photo grapher in 
Lagos. Then, in 2006, a grant enabled him to study at the Ecole des Beaux Arts in Paris. He is a member of a group of 
Nigerian photographers called “Depth of Field” (DOF ), which is very active on the Nigerian and West Af rican artistic 
scene. He lives between Lagos, Paris and Berlin. Originally practicing photojournalism, he is currentl y experimenting with 
new media such as video and sound, which he associates with his photographic work. 
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Melisa ÖNEL 
Born in Izmir (Turkey) Melisa Önel studied at Tufts  University and graduated with a degree in Internat ional Relations. She 
is currently completing her Masters degree in Film Studies. Living and working in Istanbul, Melisa cre ates works in the 
areas of photography and film. Her work deals with issues of identity and memory. She has participated  in many 
exhibitions, local and international. She is also p art of the photography initiative RecCollective, wh ich publishes art 
books.  
 
Myrto PAPADOPOULOS 
Myrto Papadopoulos completed a five-year Fine Arts degree in 2003. In 2003, she started working within  the field of 
photojournalism and published in the main newspaper s and magazines in Greece. In 2006, she applied for a 
photojournalism degree at the ICP in N.Y and got a scholarship. In 2007 she participated in the Eddie Adams workshop. 
She has won various awards and nominations and has taken part in several exhibitions, including the Mo is off de la photo 
2008 in Paris, the N.Y photo festival 2009 and more . 
 
Esteban PASTORINO DÍAZ 
Esteban Pastorino Díaz (born in Argentina, 1972) has been artist in residence at Rijksakademie van Bee ldende Kunsten 
(NL), Casa Velázquez (ES); he participated in the programme MAP Pépinières européennes pour jeunes art istes. He 
received the Photographer of the Year award (Argent inean Association of Art Critics), UNESCO and Dutch  Ministry of 
Education,Culture and Science Fellowships. His work s are included in the collec tions of Museum of Mode rn Art, Buenos 
Aires; M.F.A Houston; M.F.A Boston among others. 
 
Jin PING 
Jin Ping, born in Yibin, Sichuan Province, has won many great awards including the Award of Excellence  at Pingyao 
International Photography Festival (PIP) and at the  Bashu Award of Literature and Arts. Major exhibiti ons were held in 
the Inter Art Center Beijing from 2007 to 2009: “Im pressions & Conversation”, 2008: “Image China & Tex ture of Images”, 
“Language of Craft & Apocalypse”. Also, Impression was exhibited in Shanghai and Pingyao and Apocalypse in the 
Lianzhou International Photography Festival. 
 
Santiago PORTER 
Santiago Porter was born in Buenos Aires, in 1971. His work has been shown in Argentina and abroad and  is included in 
several public and private collections. He was awar ded a Guggenheim Grant and the Antorchas Foundation  Grant. He 
received the Intercampos fellowship, was awarded th e First Prize for Contemporary Photography by The C entral Society 
of Architecture of Buenos Aires and was awarded the  Petrobras Award for Contemporary Photography. He i s the author of 
the books Piezas (2003) and La ausencia (2008). He lives and works in Buenos Aires. 
 
Wu QI 
Wu Qi was born in 1966 in Kaifeng (Henan), in China . Showcased during Photoquai 2007 with his series The Day Knows 
Not of the Blackness of Night (Zhengzhou, 2006), he  was discovered as a photographer during the Pingyao international 
festival in 2006. He holds a degree from the Suzhou  University Art department, and is recognised as on e of the foremost 
Chinese designers. He received the Asia Photo Award in 2007.  
 
Arthur RENWICK 
Born 1965 in Kitimat, British Columbia, and lives i n Toronto, Ontario, Canada. He grew up in the Haisl a Territory of 
British Columbia. His striking imagery refers to Ab original spiritual and cosmological traditions as d ynamic forces present 
on the landscape and emanating from the body. In 20 07, his photographs of First Nations Churches were exhibited by the 
Art Gallery of Ontario in parallel with the paintin gs of Emily Carr. His photographic and mixed media works are held by 
major Canadian collections. Renwick is also a profe ssional music ian and a professor at Guelph Universi ty. 
 
Masato SETO 
Born in 1953 in Udontani, Thailand. After studying photography at Tokyo Visual Arts, and with Daido Mo riyama and 
Masahisa Fukase, Seto began his career as an independent photographer in 1981. Since then, he has cont inuously 
photographed the inhabitants of the great Japanese and Southeast Asian metropolises. Seto is recognized as one of the 
major photographers on the contemporary Japanese sc ene, thanks to the Liv ing Room, Tokyo 1989-1994 ser ies (portraits 
of foreign workers in Tokyo) and Picnic (1995-2005) . He is also a recognized novelist. 
 
Tamir SHER  
Tamir Sher was born in 1966. He was raised in Israel and currently lives in Tel Aviv. “I made b&w prin tson my self in the 
dark room since I was 8 years old.” His work has be en shown in solo exhibitions at Point of view galle ry, NY., D&a Gallery, 
Hertzlia Museum, Limbus Gallery and Gal-On Gallery in Tel Aviv. Group exhibitions include Tel-Aviv Mus eum, Jerusalem 
Artist House, Ashdod Museum, and American Universit y in Washington D.C. among others. His work is incl uded in several 
collections.  
 
Adrian STIMSON 
Born 1964 in Sault Ste. Marie, Ontario, he lives an d works in Saskatoon, Saskatchewan. Adrian Stimson is a member of 
the Blackfoot Nation in Alberta. His interdisciplin ary practice deals with indigenous identity and the  effects of 
colonization. Featured in Canadian Art and FUSE mag azine, Stimson’s solo and collaborative work has be en shown across 
Canada and acquired by the Canadian Museum of Civil ization, the Glenbow Museum, and the Saskatchewan A rts Board. 
Stimson has been awarded the Queen Elizabeth II Golden Jubilee Medal and the Alberta Centennial Medal for his human 
rights activism.  
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Sooni TARAPOREVALA 
Sooni Taraporevala, photographer, screenwriter, fil mmaker, was born in Bombay, India in 1957. A schola rship took her to 
Harvard University where she studied English Litera ture, Film and Photography. After completing her gr aduate work in 
Cinema Studies from New York University she returne d to India to work as a freelance still photographe r. Her 
photographs were exhibited in India, France, UK and  USA. In 1988, with the success of her first screenplay Salaam 
Bombay! she found herself with a screenwriting care er, and frequently worked with Mira Nair. After twe nty years of being 
a screenwriter and a still photographer, she wrote and directed Little Zizou: this directorial debut w on many awards  
in New York, Singapore and Los Angeles. In 2000 she published a book of her photographs Parsis: the Zo roastrians of 
India – a Photographic Journey, presented in Photoq uai 2009. A critical and commercial success the boo k sold out within 
six months. A second edition was published in 2004 and is currently in print.  
 
Jeff THOMAS 
Born 1956 in Buffalo, New York (U.S.A), Jeff Thomas lives and works in Ottawa, Ontario (Canada). He is  an urban-Iroquois, 
a member of the Onondaga (Six Nations Confederacy).  His cultural practice involves archival research, curatorial projects, 
writing, lecturing, and advocacy. His photography a ddresses racial stereotyping and mutual misundersta nding through 
references to the histories, symbols, and actualite s of urban-Indian experience. Thomas’s work is repr esented in North 
Americas and European collections. In 2004, his solo exhibition “A Study of Indian-ness” toured extens ively in Canada. 
 
Hiromi TSUCHIDA 
Born in Fukui in 1939, since the 1970s, Tsuchida, o ne of the leading figures in contemporary Japanese photography, had 
been on a quest to capture the true face of Japan a nd the Japanese. While maintaining an attitude of a  documentary 
maker and an observer, he develops his work around three main themes: rural and farming culture (Zokus hin - Gods of 
the Earth), urban crowds (Counting Grains of Sand),  and the memory of Hiroshima (Hiroshima: Trilogy). His last solo 
exhibition in France was in 1991, at the Bibliothèq ue Nationale de France. His works have been collect ed notably by the 
MOMA in New York and the Centre George Pompidou. 
 
Jake VERZOSA 
Born in 1979 in Philippines, Jake Verzosa is a freelance photographer based in Manila. His work as a s uccessful editorial 
and commercial photographer has given him a chance to expand his craft and has taken him to outside de stinations 
around the region. He has travelled extensively aro und Southeast Asia and considers his documentaries and portraits as 
his personal work. He is currently working on a boo k documenting the lives of Filip ino children. 
 
A YIN 
A Yin was born in 1970 in Inner Mongolia, China. As  a freelance photographer, he spent over ten years writing and editing 
26 books and focused on capturing the images of his  own people which has won his national acknowledgem ent and 
media attention. For all his achievements he has wo n many prizes including the Golden Eagle, the highe st honor of 
photography in Inner Mongolia in 2006 and the prize  of Leica photographer of China in 2009. His work h as also been 
exhibited through more than 10 solo exhibitions aro und the world. 
 
Fardin WAEZI 
Fardin Waezi was born and raised in Kabul, Afghanis tan. He studied photography in  
his father’s photo studio in Kabul, and later, with  world-renowned photographer Reza Deghati, in the A ina Photo School. 
After his graduation, Aina selected him to be part of the academic and teaching team, where he created  a workshop to 
teach students photojournalism techniques. His phot ography has portrayed the beauty and misery of Afgh an society and 
culture. He is currently working for the Aina Photo  Agency, for the United Nations in Afghanistan, and  also as a freelancer 
photographer for different world- renowned media ag encies.  

�
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* Practical information:  

www.quaibranly.fr  - www.PHOTOQUAI.fr  
 
Visuals can be downloaded on the website http ://ymago.quaibranly.fr  – access codes supplied on request 
 

 
* Press contacts  
 
musée du quai Branly  Contacts 
Communications Department 
Nathalie Mercier, Communications Director 
33(0)1 56 61 70 20 • nathalie.mercier@quaibranly.fr  
Magalie Vernet, Media Relations Manager 
33(0)1 56 61 52 87 • magalie.vernet@quaibranly.fr  
 
 
Australian Embassy 
4 rue Jean Rey - 75015 Paris 
Richard OGIER 
01 40 59 33 69  
richard.ogier@dfat.gov.au 
 
Bibliothèque Nationale de France 
58, rue de Richelieu - 75002 Paris 
Claudine Hermabessière 
01 53 79 41 18 – claudine.hermabessiere@bnf.fr 
Isabelle Coilly – 01 53 79 40 11 - isabelle.coilly@bnf.fr 
 
Canadian Cultural Centre  
5, rue de Constantine - 75007 Paris 
Patricia Quevedo 
01 44 43 21 49  
 
Ecole nationale de la photo d’Arles 
16 rue des Arènes - 13631 Arles 
Laetitia Talbot 
04 90 98 35 93, laetitia.talbot@ensp-arles.com 
 
Ecole Spéciale d’Architecture 
254, bd Raspail - 75014 Paris 
Leïla Colin-Navaï 
01 40 47 40 03, leila_colin-navai@esa-paris.fr 
 
Bendana-Pinel Contemporary Art Gallery 
4 rue du Perche - 75003 Paris 
Julien Païta-Dejaille 
01 42 74 22 97 galerie@bendana-pinel.com 
 
Baudoin Lebon Gallery 
38 rue Ste-Croix de la Bretonnerie - 75004 Paris 
Delphine Perru 
01 42 72 09 10 , d.perru@baudoin-lebon.com 
 
Instituto de México 
119 rue Vieille du Temple - 75004 Paris 
Carolina Becerril 
01 44 61 84 44 , idemex@wanadoo.fr 
 

Japanese Cultural Centre in Paris 
101 bis quai Branly - 75015 Paris 
Philippe Achermann 
01 44 37 95 24, p.achermann@mcjp.asso.fr 
 
Musée d’art moderne de la ville de Paris 
11 avenue du Président Wilson - 75116 Paris 
Peggy Delahalle 
01 53 67 40 50, peggy.delahalle@paris.fr 
 
Monnaie de Paris 
11, Quai de Conti - 75006 Paris 
Muriel Pénicaud 
01 40 46 56 30,  muriel.penicaud@monnaiedeparis.fr 
 
Pavillon des Sessions  
Annexe of the musée du quai  Branly at the Louvre 
Press contact for exhibitions 
Heymann, Renoult Associées 
01 44 61 76 76 
a.renoult@heymann-renoult.com 
s.fleche@heymann-renoult.com 
e.grau@heymann-renoult.com  
 
Musée du quai Branly 
Press contact for exhibitions 
Heymann, Renoult Associées 
29, rue Jean-Jacques Rousseau 
75001 Paris 
01 44 61 76 76 
a.renoult@heymann-renoult.com 
s.fleche@heymann-renoult.com 
e.grau@heymann-renoult.com 
 
PHOTOQUAI – the biennial 
Press contact 
Heymann, Renoult Associées 
01 44 61 76 76 
a.renoult@heymann-renoult.com 
s.fleche@heymann-renoult.com 
e.grau@heymann-renoult.com
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